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1. Tlepedenp komMmeTeHIINH, POPMHUPYEMBIX B IMPOIECCE OCBOCHUS TUCITUTUTMHBI

Iliianupyemble pe3yabTaThbl 00yUeHUs 10

dopmMupyemblie Nuaaukaropsl
. AUCUHMILIMHE, XapaKTePU3YoIHe dTANbI
KOMIIeTeHI[UH KOMIeTeHI Ui .
(opmMupoBaHNs KOMIETEHIMI

YK-4: VYK-4.1 3axitouaer 3HATh: * CUCTEMY T'OCYJapCTBEHHOIO U
Cnocoben KOHTPAKTHI C M3y9aeMOro HHOCTPAHHOTO S3bIKa, €0
IPUMEHSTh HOJPSTIUKAMU C OCHOBHBIE TPaMMaTHUECKUE
COBPEMCHHBIE co0IIoIeHEM XapaKTEePUCTHKH;
KOMMYHHUKATHBHBIE | 3aKOHOJIATENILCTBA B * (hopMmeI peun (ycTHas U MUCHMEHHAs);

TEXHOJIOTUH, B TOM
YuCclie Ha
WHOCTPaHHOM(BIX )
SI3BIKE(ax), JUIS
aKaJIeMUYECKOTO H
npo¢ecCuoHaIBLHOTO
B3aUMOJICUCTBUA

00J1aCTH aBTOPCKOTO
npaBa

VYK-4.2 Ymeer paboraTh B
KOMaH/[Ie, yIpaBJIsATh
KOMaHI0U

VK-4.3 Bnaaeer aemoBou
KOMMYHUKAaIUEH,
coBpeMeHHbIMH digital
WHCTPYMEHTAMH JIJIS
KOMaHJIHON pabOTHI HAJl
poeKTamMu B cepe
KYJIBTYPBI

VK-4.4 - Bnaneer
CHCTEMOU HOPM PYCCKOTO
JUTEPATypPHOTO S3BIKA,
POZIHOTO SI3bIKA U
HOpMaM{ MHOCTPAHHOTO (-
BIX) SI3bIKA (-OB); CIIOCOOEH
JIOTUYECKH U
rpaMMaTHYEeCKU BEPHO
CTPOUTH YCTHYIO U
MUCHbMEHHYIO Peyb

* 0COOCHHOCTH JICJIOBOTO CTHIIS;

* IEKCUYECKUE CIMHUILIBI U TPaMMAaTHYECKHE
KOHCTPYKIIUHU TOCYIapCTBEHHOTO U
WHOCTPAHHOTO SI3bIKA, HEOOXOMMBIC U
JOCTaTOYHBIC JJIs1 OOIICHUS B JIEIIOBOU
cdepe;

* poneTnueckue, opdorpaduyaeckue,
Mop(hooruuecKue, JIeKCHIeCKue
CHHTaKCHYECKHE 0COOCHHOCTH C yYETOM
JIEJIOBOM crienn()UKN U3y4aeMoro
WHOCTPAHHOTO SI3bIKA

YMeTh: * aJleKBaTHO peaan30BaTh CBOU
KOMMYHHUKATHUBHBIE HAMEPEHHUS B JIEIIOBBIX
CUTYaIUSX;

* BOCIIPUHUMATD Ha CIIyX U TOHUMATh
OCHOBHOE COJICPKAHHIE HECITOMKHBIX
ayTEHTUYHBIX TEKCTOB HA HHOCTPAHHOM
SI3BIKE, PA3JIMYHBIX TUTIOB PEUH, BBIICISTH B
HUX 3HAYUMYIO HH(}OpPMAIIUIO;

* IOHUMATh OCHOBHOE COJIepIKaHUe
WHOSI3BIYHEIX 0JIOrOB/BeOCAliTOB, a TAKXKe
MUCEM JINYHOTO XapaKTepa;

* BBIJICJIATH 3HAUUMYIO HH(POPMAIUIO U3
PYCCKOSI3BIYHBIX M MHOSI3BIYHBIX TEKCTOB
CIPaBOYHO-UH(OPMALIMOHHOTO U
PEKIIaMHOTO XapaKTepa;

* IenaTh COOOIIEHUS U BBICTpauBaTh
MOHOJIOT Ha UHOCTPAaHHOM SI3BIKE;

* BECTU Ha TOCYJJaPCTBEHHOM M MHOCTPaHHOM
SI3BIKAX 3aIMCh OCHOBHBIX MBICIIEH U (PaKTOB
(W3 ayTMOTEKCTOB U TEKCTOB JIJIsl YTCHUS );

* BECTU OCHOBHBIC THIIBI TUAJIOTA, TTOJIUJIOTa,
coOroasi HOPMBbI PEYEBOTO ITUKETA,
UCIIOJIB3YSl OCHOBHBIC CTPATETUH;

* IOJIEP>)KUBATh KOHTAKTHI 110 3JIEKTPOHHOI
MOYTE;

* opopmisaTe CurriculumVitae / Resume
(pe3roMe) U COMIPOBOUTENLHOE MMHCHMO,
HEO0OXOAMMBIE TTPH TIPHEME Ha padoTy;

* BBITIOJIHATH TUChbMEHHBIC IPOEKTHHIC
3amanus (MICbMEHHOE 0(hOPMIICHHE
MPE3EHTALNM, TOKJIAJ0B) C YYETOM




MEXKYJIBTYPHOTO U JIEJIOBOTO PEYEBOTO
ATUKETA.

Brnanets: ¢ cucremoii opdorpadun u
IIyHKTYaluy;

*BUJIJaMU YCTHOU U MUCbMEHHOW pedH B
Pa3HBIX KOMMYHHKATHUBHBIX CUTYalUsAX
npodeccHoHaIbHO-EI0BOrO OOIEHHUS;
* OCHOBHBIMH CIIOCOOAMHU OCTPOCHHUS
IPOCTBIX, CJIOKHBIX IPEIOKEHUMN Ha
MHOCTPaHHOM SI3BIKE.

IIK-7

CnocobeH
OCYIIIECTBIISATh
OTCIIC)KHBAHNE
TEHACHIINN B
obiractu
3BYKOPEKHUCCYPBI
CIICHHYCCKHUX
HCKYCCTB U
BHEIPEHUE HOBBIX
TEXHOJIOTUI HX
3BYKOYCHUJICHUS U
(unu) 03BYYHBAHUS,
3BYKO3aIHUCH,
MOHTAaa, CBEJCHUS
Y DKCIIEPTHOMU
OLICHKH

IIK-7.1. 3uaer:
— CoBpeMEHHbIE
TEHICHIIUN
dbopMHUpOBaHUS U
pa3BUTHA
3BYKOPEIKUCCYPHI
CIIEHUYECKHUX UCKYCCTB
IIK-7.2. Ymeer:
— HMcmons30BaTh
uHpopmaIumio o
HOBHMHKAaX
3BYKOTEXHHYECKOTO
o0opynoBaHus U
MIPOTrPaMMHOTO
obecrieyeHust s
pelieHust TBOPUYECKUX
3a71a4
[1K-7.3. Bnangeer:
— CiocoOHOCTBIO U
TOTOBHOCTBIO K
OTCJIC)KUBAHUIO
TEHAEHIUNA B 001aCTH
3BYKOPEXKHUCCYPHI
CIIEHUYECKHUX UCKYCCTB H
BHEJIPCHUIO HOBBIX
TEXHOJIOTHI 3ByKO3aIKCH,
3BYKOYCHJICHUS U
03BYYHBAHUS

3HaTh:

— CoBpeMeHHbIE TeHACHITUN (HOPMUPOBAHHS
U Pa3BUTHSI 3BYKOPEXKHUCCYPhI CLIECHUYECKUX
HCKYCCTB

— HoBble TEXHUKH U TEXHOJOTHHU
3BYKO3aIMCH, 3ByKOYCUJICHUS U 03BYYHUBaHUS

YMers:

— HMcnonp3oBaTh HH(GOPMALIHIO O HOBUHKAX
3BYKOTEXHMUYECKOI'0 000OPYIOBaHUS U
IPOTPAMMHOTO 00eCTIeUeHUS ISl PeLICHHS
TBOPYECKUX 3a7a4

— IIposBIATE KpEaTUBHOCTH
po¢eCCHOHATIBHOTO MBIIIJICHUS

Bnaners:

— CrmocoOHOCTBIO ¥ TOTOBHOCTBIO K
OTCJIEKUBAHHUIO TEHACHIINHA B 00J1aCTH
3BYKOPEXKUCCYPBI CUEHUYECKUX UCKYCCTB U
BHEJIPCHUIO HOBBIX TEXHOJIOTHIA
3BYKO3aIlUCH, 3BYKOYCHUIIEHUS U 03ByUYHBAHUS

2. Onucanwue mokasareyei u KpUTCPHUCB OLICHHUBAHUA

Tabmauma 2




Hupukatopsl Pazpen CpexnctBo IToka3arens oLieHUBaHUS Kpumepuu oyenusanus
JOCTIDKEHUS YacTh JUCTIUTUIAHEL B OIICHUBAHUSA U OYeHOUHAs WKANA
KOMIETEHITUH, COOTBETCTBUH C JOCTIDKEHUS
COOTHECEHHBIE C Paboueii KOMIIETEHIIUN
JUCIUATIIINHON — MPOTpaMMOn B
Pe3yIbTaTHl U3YUEHUS JUCTIATUTHHBI COOTBETCTBUHU
JUCITUTUTHHEI (10 (pazmen 4) ¢ Paboueit
JTamam (GOpPMHUPOBAHUS MIPOrpamMMOi
3HaHUS, YMCHUS U JICTIATUTAHBI
HaBbIKa U (WJIN) OIIBITA (pa3zmen 6)
JIESITEIEHOCTH) B
COOTBETCTBHUH C
pazgenom 2 ®OC
VK-4. 5 cemectp Bocnpoussenenue Kpumepuu: noanoma,
CTYICHTOM TEOPETHIECKOTO | CUCMEeMHOCb,
Cnocoben y p
MaTepHaa 1o TeMe npoyHocmy (no
NIPUMEHATH Coo0mieHue Kasicoomy Kpumepuro 0-
COBPEMEHHBIE o Teme 1 ban)
KOMMYHHKAaTHBHBIC
TE€XHOJIOTHH, B TOM
YHUCJIE Ha .
PyOexHbrit
WHOCTPaHHOM(BIX ) KOHTPOJIB
s3bIKe(ax), VIS (Oripoc)
AKaACMHUYECKOI0O H
po¢eCcCOHATBLHOTO
B3aUMOJICVCTBHUS
T11IK-7 6 cemecTp 3auer Pabora crynenTa, ero Kpumepuu:
IIpomexyTounas TPaMOTHOCTh B PEIICHUH bvicmpoma peaxkyuu,
Cnocoben aTTeCTalus MTOCTaBJICHHBIX 3a1a4 aHanus cumyayuu,
OCYILLLECTBIIATE 2PAMOMHO peueHue
NOCMABIEHHbIX 34004
OTCJICXKUBAHUE (0-2)

TEeHJICHIIUU B
obmactu
3BYKOPEKUCCYPHI
CIICHUYECKHUX
HCKYCCTB U
BHEJPEHUE HOBBIX
TEXHOJIOTHH UX
3BYKOYCHUJICHHS U
(nn1) 03ByYMBaHUS,
3BYKO3aIH1CH,
MOHTAaXa, CBEICHUS
Y SKCIIEPTHOMH
OIICHKH




3. 3agaHus U TEKYIIEH U TPOMEKYTOYHON aTTeCTAINH
3.1. 3agaHust A1 TEKYILETO KOHTPOJIsS

BOITPOCHI JUIS TEKYIIEN ATTECTALIMU

Texkywaa ammecmayus ypo6Hs 00UW€KY1bMYPHBIX U
npogheccuoHanbHLIX KOMNEmeHUuil

g peanuzanmii 3Tux TpedoBanuil Kk pesyabratam ocBoeHus OOIIl u arrectanuu
UCNOSIb3YEMCA:

MaTepuay ayTeHTUYHBIX AaMEPUKAHCKMX YYEOHHMKOB IS TEKyIleH u
UTOTOBOW aTTECTAllUM B BHJIE 3aJaHUI Pa3IMYHOTO XapakTepa, ¢ pa3HbIM
YpOBHEM  BOCIPHUSATHS, aHaiW3a W  HWHTEPIPETAUA  COJEp)KaHUS.
ConmepkaHne MaTepuana COOTBETCTBYET YPOBHIO BIAJCHUS  SI3BIKOM,
PEJIEBAaHTHO BO3PACTHBIM OCOOCHHOCTSM CTYICHTOB, HMX HHTEpecam |
MOTPEOHOCTSIM;

MaTepHuaybl Ha HayYHbIE U MPOGECCHOHATBHBIC TEMBI,

amnmapat yIpakKHeHUH B TECTaxX, MPOBEPOUHBIX paboTax;

TBOpUYECKHE 3aJaHMs: MOUCK WHGOpPMAIMU TIO0 TEME, YCTHBIE COOOIICHHUS
MOJITOTOBKA JOKJIAZIOB, TPOSKTHAS JACSATEIIbHOCTD;

TeKyIias arrectanus B (opme OOCYKISHHS Ha 3aHATHIX, MPE3CHTAIUH
COOOILIEHUH B TPYIIIE;

COBPEMEHHBIC TEXHOJIOTHUH IS TEKYyIIEeW aTTeCTalluh: MYJIbTeMEIUNUHBIX,
ayamo,  BHJIEO  TEXHOJIOTMH,  WHTEpPAKTePaKTUBHBIC,  TEXHOJIOTHUHU
WHIMBHUIyJIA3AIMA 00YUICHHUS;, TPYIITIOBBIC TEXHOJIOTHH;

WHTETpaIysl HHOCTPAHHOTO S3bIKAa CO CIENHUAIbHBIMUA IUCIUIUIMHAMU TI0
npouIIIO.

MIPAKTHYECKHE 3aJIaHus TI0 CyOTPaKTUBHOMY CHHTE3Y 3BYKa.

OpakTHUECKUe  3afaHusi MO0  B3aMMOACHCTBHIO  CO  CTYJIWHHBIM
000pyTI0BaHUEM.

4.2.1IpomexyTouHasi arTecTalus

Temot K 3auemy

N —

nhw

. All aspects of a recorded piece of music
. Visual representations of “Imaging”. Physical Sound Waves vs. the Imagined

Placement of Sounds Between the Speakers
Visual representations of “Imaging”. The Space Between the Speakers.
Visual representations of “Imaging”. Visual Representations of Sounds.
Guides to a great mix. The Style of Music.

5



Guides to a great mix. The Song and All of Its Details.

7. Guides to a great mix. The people involed.

8. Functions of Studio Equipment and Visual Represantations of All Parameters.
Introduction. Volume Controle.

9. Functions of Studio Equipment and Visual Represantations of All Parameters.
Equalizers.

10. Functions of Studio Equipment and Visual Represantations of All Parameters.
Panpots and Stereo Placement. Time-Based Effects.

11. Traditions and Common “Musical Dynamics” Created with Studio Equipment.
Volume controle Dynamics.

12. Traditions and Common “Musical Dynamics” Created with Studio Equipment.
Equalization Dynamics.

13. Traditions and Common “Musical Dynamics” Created with Studio Equipment.
Panning dynamics.

14. Traditions and Common “Musical Dynamics” Created with Studio Equipment.
Time-Based Effects Dynamics.

15. Styles of Music. The Relationships of Musical Dynamics Created by

Equipment

to the Musical Dynamics Found in Music and Songs.

5. bannpHO-peUTUHIOBas CTPYKTYpa OLICHKH 3HAHUM CTYJIEHTa

[ocenienue JeKIui 1 CEMHUHAPOB (MPAKTUYECKUX 3aHATHI) 2 Gama
PaboTa Ha cemuHape (MpaKTUUECKOM 3aHSATHHN) 1-10 6amioB
Py6exHbIif KOHTPOITh 1-10 6amnos

[IpemMuanbHble (ITOCTOSIHHOE y4yacTHE B CEMUHApax M IHMCKYCCHSX Ha HUX, | 5 OayuioB

JIOTIOJTHEHWE W YTOYHEHHE BBICTYIUIEHUH 10 TeME CEeMHMHApPCKOTO 3aHsTHS,
MPE3EHTALINN )

Htoro B TeueHue cemectpa 40-70 GamioB

HTorosoe KoJIM4eCTBO CKJIAALIBAECTCS U3 63.]1.]103, HAKOIIJICHHBIX
B TCUCHHE CeEMeCTpPpa U 63.]1.]10B, MOJIYYCHHBIX HA 3a4Y€TE

MakcumanbHOE KOJMYECTBO OAJIJIOB B TEUCHHE CEMECTpa 70
MaxkcumaabHOE KOJMYECTBO 0AJUIOB, MOJYYCHHBIX HA 3a4eTe 30
MaxkcuManbHOE UTOTOBOE KOJIMYECTBO OAJIIOB 100

HToropasi onieHKa CTAaBUTCA B 3aY€THYI0 KHUKKY U BE€IOMOCTH

100—85 6amnos «OTJIMYHOY

84—70 GamoB «XOPOIIOY

69-55 Gamos «yJIOBJIIETBOPUTEIHHOY
Menee 55 6amioB «HEYAOBJIETBOPUTEIHLHOY
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