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L I[NEPEYEHb [IIJNIAHUPYEMBIX PE3VYJIBTATOB OBYUYEHUA 110 AUCHUIIIMHE,

COOTHECEHHBIX C

INTAHUPYEMbBIMH

PE3VJIbTATAMU OCBOEHUA

OBPA30BATEJILHOM [TPOTPAMMBI

Kpr HalCJICH Ha IHPAKTUYCCKOC OBJIAACHHEC SA3BIKOM, ITO3BOJIAIOLICC

HCIIOJIB30BaTh €TI0 B

Hay‘-IHOﬁ pa60Te U OCYHICCTBJIICHUU MCKIAYHAPOIHBIX CBsI3CH B XO0AC YIpaBJICHUA IKOHOMMYCCKOMN

ACATCIIBHOCTBIO yqpemz[eHI/n?I u opraﬂnsaunﬁ, pa6OTaIOH.[I/IX B C(bepe A0Cyra 1 peKpeanuu.

[IpakTHueckoe BiaJeHWE HWHOCTPAHHBIM S3BIKOM B paMKaxX JaHHOTO Kypca TpeAronaraeT
HAJIMYUE TAKUX 3HAHWH, YMEHUH M HABBHIKOB B Pa3jIMYHBIX BUJIAX PEUCBOM KOMMYHHUKAIIMU, KOTOPHIC
JTAIOT BO3MOKHOCTB!

—CBO6OZ[H0 YUTaThb OPUTHMHAJIBHYIO JUTCPATYypYy Ha AHTJIMICKOM SI3BIKC B COOTBCTCTByIOH.IefI

OTpaciiy 3HaHull;

— o OopMIIATh M3BICUCHHYIO U3 WHOCTPAHHBIX UCTOYHMKOB WH(POPMAIUIO B BHJIC NEPEBOJA HIIH

PE3OME;

— 7enaTh cOOOIIECHUS 1 JOKIAIbI Ha aHTITUHACKOM S3BIKE Ha TEMBI, CBSI3aHHBIC C HAYIHOU paboTOoi

MarucTpa 1 BeCTH Oeceny 1o CIeualbHOCTH;

- OCYHCCTBJIATH MCXKAYHAPOJAHYIO KOMMYHUKAIIUIO YCTHOTO U MTUCBbMCHHOI'O XapaKTepa.

Kypc mnpomomkaeTr Ha MNpaKTUKOOPUEHTHPOBAHHOM YpPOBHE pa3BUTHE 3HAHWH, YMEHHMU U
HABBIKOB, MTOJIYYCHHBIX CTYACHTAMH B XOJ€ OCBOCHUS Kypca « AHOCTPaHHBIN SI3BIKY.

KoMnereHnuuu OﬁyqalOll.lel"OCﬂ, (])opMupyeMble B pe3yjibTaTe OCBOCHUA TUCHUIIJIMHBI:

dopmupyembie HNuankaTopbl Inanupyemble pe3yJibTaThl 00y4eHHs 10 TUCIHUILINHE,
KOMIETEeHIINH KOMIEeTEeHIN XapaKTepu3yIine dTanbl (JOPMUPOBAHUA KOMMETEHITUH

YK-4: YK-4.1 3axmrogaer 3HaTh: * CUCTEMY TOCYIapCTBEHHOTO U M3y4aeMOT0

KOHTPAKTEHI C WHOCTPAHHOTO S3bIKa, €r0 OCHOBHBIC TPAMMATUYCCKHUC

Criocoben MOJIPSTINKAMHE C XapaKTepPUCTUKHY;

TIPUMCHSITE cobJoIeHneM * popMbI peuH (yCTHas U MUCbMEHHAs);

COBPCMCHHbIC 3aKOHO/IATEIbCTBA B

KOMMYHHKaTHBH * 0COOCHHOCTH JICTIOBOTO CTHIIS,

bIC TEXHOJIOTHH,
B TOM YHCJIC Ha
HHOCTPaHHOM(BIX
) s13bIKe(ax), s
aKaJeMUYECKOTO
u
poheCCUOHANBH
oro
B3aUMOJICHCTBHS

00J1aCTH aBTOPCKOTO
mpaBa

YK-4.2 Ymeer
paboTaTh B KOMaH/IE,
YIPaBIAThH KOMaHI0U

VK-4.3 Bnaneer
JIeJIOBOM
KOMMYHUKAIIUEH,
coBpemeHHbIMHE digital
WHCTPYMEHTAMH IS
KOMaHHOH pa0oThI
HaJ IPOSKTaMH B

cdepe KynbTyphl

VYK-4.4 - Bnageer
CHUCTEMOI HOpM
pyccKkoro

* ISKCUYECKHE €ANHUIBI ¥ TPaMMaTHYECKHE KOHCTPYKLIUU
TrOCYJapCTBEHHOT'O M HHOCTPAHHOTO S3bIKa, HEOOXOIUMBIE U
JIOCTaTOYHBIC TS OOIIECHUS B [IEI0BOU cdhepe;

* onernueckue, opporpapudeckue, MOpPororniecKue,
JIEKCHYECKHE CHHTAKCHYECKHE OCOOCHHOCTH C y4ETOM
JETOBOH crienn(UKH N3y4aeMOT0 HHOCTPAHHOTO SI3BbIKa

YMeTh: * aJieKBaTHO Pean30BaTh CBOU KOMMYHHUKATHBHBIC
HaMEPEHUS B JICTIOBBIX CUTYAIUIX;

* BOCIIPHHUMATh Ha CITyX U IOHUMaTh OCHOBHOE COJICPIKaHUE
HECIIOHBIX ayTCHTUYHBIX TEKCTOB Ha HHOCTPAHHOM SI3bIKE,
Pa3IUYHBIX THIIOB PEYH, BBIICIATh B HUX 3HAUUMYIO
nH(pOpMaIuIo;

* [IOHUMATh OCHOBHOE COJIEPKAHNE HHOSI3BITHBIX
0JIOTOB/BE0CANTOB, & TAKXKE MTUCEM JIMYHOTO XapaKTepa,

* BBJICIISITH 3HAUUMYIO HHQOPMAIIHIO U3 PYCCKOS3BIYHBIX U
WMHOSI3BIYHBIX TEKCTOB CIIPABOYHO-UH(POPMAIIMOHHOTO U
PEKIIaMHOTO XapaKTepa;




JIMTCPATYPHOI'O A3bIKA,

POJTHOTO SI3bIKA U
HOpMaMHU
WHOCTPAHHOTO (-BIX)
si3bIKa (-0B); CIIOCOOEH
JIOTHYECKH U
rpaMMaTHYeCKH BEpHO
CTPOUTH YCTHYIO U
MUCHMEHHYIO peYb

* IefaTh COOOIIEHUS W BEICTpPAaUBaTh MOHOJIOT Ha
MHOCTPAHHOM SI3bIKE;

* BECTH Ha TOCYJapCTBEHHOM M HHOCTPAHHOM S3bIKaX 3aIUCh
OCHOBHBIX MbICIIEH U (PaKTOB (M3 ayAMOTEKCTOB U TEKCTOB
JUTSL 9TEHUSA);

* BECTH OCHOBHBIE THIIBI JUAJIOTa, IOJIUIOra, COOII0Aas
HOPMBI PEUEBOT0 ITHKETA, UCIIOJIb3YSI OCHOBHBIC CTPATErHH;
* MO/ICP’KUBATH KOHTAKTEHI 110 3JICKTPOHHOU TOYTE;

* ohopmiathk CurriculumVitae / Resume (pe3tome) u
COMPOBOUTEIBHOE MTUCHMO, HEOOXOAMMBIC TIPH MPHEME Ha
pabory;

* BBITIOJIHATH MHUCHMEHHBIC MMPOCKTHBIC 3aaHus (MTUCbMEHHOE
oopMiieHHe Mpe3eHTANNH, TOKIaI0B) C YUETOM
MEXKYJIBTYPHOTO H JIJIOBOT'O PEYEBOTO dTHKETA.

Brnagets: * cuctemoii opdhorpaduu v MyHKTYaIuu;

*BUJIaMHU YCTHOM U MMCbMEHHOU peyuu B pa3HbIX
KOMMYHUKATHUBHBIX CUTYAIUsIX MPO(ECCHOHAITEHO-ICIIOBOTO
OOILIEHHS;

* OCHOBHBIMH CIIOCO0AMHU ITOCTPOCHUS TMPOCTHIX, CIIOKHBIX
MPEAJIOKCHUN Ha MHOCTPAaHHOM SI3BIKE.

K-7

Crocoben
OCYIIECTBIISTh
OTCJIC)KMBAHUE
TEHIEHIIUN B
obmactu
3BYKOPEKUCCYP
bl CLICHUYCCKHX
HCKYCCTB U
BHEJIpEHUE
HOBBIX
TEXHOJIOTHI HX
3BYKOYCHJICHUS
u (uam)
03BYYMBaHUS,
3BYKO3aIHCH,
MOHTa’Ka,
CBCACHHS U
SKCIEPTHOM
OLIEHKH

IIK-7.1. 3Haer:
— CoBpeMeHHbIe
TEHACHIIUHN
dbopMupoBaHHS U
pa3BUTHS
3BYKOPEKUCCYPBI
CIICHMYECKHX
HCKYCCTB
IIK-7.2. Ymeer:
— HMcnons30BaTh
nH(pOpMAIHIO O
HOBHHKAaX
3BYKOTEXHHYECKO
ro 000pyaOBaHUs
Y IPOTPAMMHOI0
obecrieyeHust It
peleHus
TBOPYECKHUX 33724
I1K-7.3. Baaneer:
— CIIoCOOHOCTBIO U
TOTOBHOCTBHIO K
OTCIIC)KUBAHUIO
TEHACHIIUN B 001aCTH
3BYKOPEKUCCYPBI
CHCHHNYCCKHUX
HUCKYCCTB U
BHCAPCHUIO HOBBIX
TEXHOJIOTHI

3HaTh:

— CoBpeMeHHbIC TCHICHITHN (POPMHUPOBAHUS U Pa3BUTHUS
3BYKOPEIKUCCYPHI CIICHHYECKUX UCKYCCTB

— HoBble TEXHUKHU 1 TEXHOJOTHUU 3BYKO3aIlucCu,
3BYKOYCWJICHHA U O3BYy4YMBaHUA

YMeTh:

— Wcnonb3oBath HHGOPMAIIUIO O HOBUHKAX
3BYKOTEXHUYECKOT0 000pyIOBaHUS U IPOTPAMMHOTO
obecrniedeHus IS pEIICHUs] TBOPUYCCKUX 3a/1a4

— IIposBIATE KPEaTHBHOCTH MPO(ECCHOHATHEHOTO MBIITUICHUS
BianeTs:

— CroCOOHOCTBIO ¥ TOTOBHOCTBIO K OTCIIC)KUBAHHIO
TEHJICHIIUN B 00JIACTH 3BYKOPEKHUCCYPHI CIIEHUUECKUX
HCKYCCTB U BHEJIPEHUIO HOBBIX TEXHOJIOT'HI 3BYKO3aIUCH,
3BYKOYCHJICHHSI U O3BYYHBAHU




3BYKO3aIlUCH,
3BYKOYCHJICHHS U
03BYyYMBaHUS

2. MECTO JUCHUIUIMHBI B CTPYKTYPE OIIOIT BO
Jucuunmnnaa b1.B.JIB.04.01. IIpakTuka npodgeccHoHAIBHOr0 00IEHMS HAa WHOCTPAHHOM

si3bIKe OoTHOocuTcs K bBbioky 1 «Yacth, dopMupyemas ydyaCTHHMKaMHM OOpPa30BaTEIIbHBIX OTHOIICHHU.
Hucuunnunel o BeIOOpy» yuebnoro mmana OITOIT 51.05.01 3Bykopexkwuccypa KylIbTypHO-MacCOBBIX
NPEICTaBICHUH M KOHIEPTHBIX NPOrpaMM, pealu3yercsi B 8 CeMeCTpe, MPOMEKYTO4YHas aTTecTaLus
IpoBOIUTCS B (hOpME 3a4eTa ¢ OLIEHKOH B § cemecTpe.

Jucuurnaa 6a3upyercs Ha 3HAHUSAX, MOJTYYCHHBIX OOYYarOIIMMHUCS B Pe3yJbTaTe OCBOCHUS
CIEAYIOMUX AUCIHUIIINH: HOCTpaHHBIN SI3bIK.

OCHOBHBIC TOJIOKEHUS JTUCIMILIMHBI JIOJUKHBI OBITh B JAJBHEHIIEM WCIIONB30BaHEl IPH
W3YYEHUH CIEAYIOUNX AUCUUIUIMH U TpakTuk: OdopmMieHne 3ByKOpPEeKHUCCEPCKUX MPoeKToB, KoHTpakT
¥ KOHTPaKTHOE MPaBo, ABTOPCKOE MPaBo, 3BYKO3AMNCCh B CTYAUU.

Bsanmocss3p kypea ¢ apyrumu auctmiumnaamu OIIOIT ciocobetByeT yriyOineHHON MOATOTOBKE
CTYyIICHTOB K pEIICHHIO CHEeIUAIbHBIX NPAKTHYECKUX MPO(ECCHOHANBHBIX 3amad M (OPMHUPOBAHHIO
HEOOXOIUMBIX KOMITETCHIIHH.

3. ObPbEM JUCLHUIUIMHBI B 3AYETHBIX EJAMHUIIAX C VKA3AHUEM
KOJIMYECTBA AKAJEMMHWYECKHUX YACOB, BbIJIEJIEHHBIX HA KOHTAKTHVYIO
PABOTY OBVYUAIOHIMXCA C INEJATOI'MYECKUMU PABOTHUKAMU U (MJIN)
JIMIJAMU, TIPUBJIEKAEMBIMU HA WHBIX VCJIIOBUAX (IIO BUJIAM YUEBHOU
JAEATEJIIBHOCTHN), U HA CAMOCTOSATEJIBHVYIO PABOTY OBYHAIOINXCA

O0nIag TPYI0eMKOCTh AUCIHUILIHHBI COCTABIIET 2 3aUeTHBIE €QUHUILI WX 72 YacoB.

ITo BunmamM y4eOHOM e TEILHOCTH JUCIUIUIMHA PaCpe/IesieHa CISAYIONTUM 00pa3oM:

- 7151 O9HO# (POPMBI OOyUCHUS

Bunp yueOHoll nestebHOCTH CemecTpbl
Bceero 8
KonTakTHas padora o0yyarommxcst 34 34

B TOM YHCJIC:

3aHaTus JICKITMOHHOI'O THUIIa

3aHATHS CEMUHAPCKOTO THITA 34

WHauBuyabHbIC U APYTUE BUIBI 3aHITHN

['pynmnoBbie KOHCYIBTaIUU

CamocrosiTeibHasi padoTa 38 38

DopMa NPOMEKYTOYHOI aTTecTAIUU 3auem c oyenkotu

OO61mas Tpy10eMKOCTh gac 72 72




Buner yaeOHOM 1eITEIbHOCTH

3.C.

Bcero

CemecTpbl

8

2

4. COAEPXAHUE JMCLHUIUINHBI,

CTPYKTYPUPOBAHHOE II0 TEMAM, C

YKA3AHUEM OTBEJIEHHOI'O HA HHUX KOJIMYECTBA AKAJEMUYECKHUX
YACOB 1 BUZIOB YUYEBHBIX 3AHATHUU (ounas popma 0OydeHus)

(ounas popma obyuenus)

Ne Bujsl yueOHO paboThi, DOopMbI TEKYILETO KOHTPOIIS
YCIIEBAEMOCTH (10 Hedelam
y BRITFOHas cemecmpa)
wn = CaMOCTOSTENBHYIO
o (v
Paszen 2 paGoTy CTyIEeHTOB dopma MPOMEXKYTOUHOH aTTECTALINU
3 U TPYJIOEMKOCTb (B (no cemecmpam)
JTHCIUTLTHHBI yacax) /6 mom uucine @
UHMEPAKMUEHOU
dopme
3aHATH 3aHATUA CPO
s CEMHHAPCK
JICKIINO Oro Tuia
HHOI'O
THIIA 3CT
30T
1. | IlpodeccuonanbHbIE 8 17 19 Tekymas arrecrauus: Omnpoc Ha
JIeKcHYecKHe TeMbl 110 MPAKTHYECKUX 3aHITHAX.
aMEPUKaHCKOMY
yueGHuky: Welsh F. Bomnpocsr mpuBogsTcst B pazaene 6
Welsh’s Synthesizer PaGoueii mporpaMMbl JTUCITUTUTHHEI U
Cookbook u Gibson D. Art B @Oc
of Mixing
2. | Marepuanasl 17 19 | IlpomexxyTo4Has aTTecTalus -
NPaKTHYEeCKOM
HANIPABJIEHHOCTH 3a4eT ¢ OlleHKOH. Bompockr
MPHUBOIATCS B paszeie 6 Padboueit
Corey J. Audio Production MpOoTrpamMMBbI TUCITATLINHB 1 B DOC
and Critical Listening. 1
Jackson B. The Music
Producer's Survival Guide.
Bcero nmo nucunniuHe: 34 38
72

(3aounasn popma obyuenus)




Ne Bujipl yae6HOM paboTH, DOopMBI TEKYIIET0 KOHTPOIIS
YCIIEBAEMOCTH (10 Hedelam
) BKJTFOYast cemecmpa)
wn e CaMOCTOSATENLHYIO
g paboTy CTYICHTOB @®opma MPOMEKYTOYHOM aTTECTALUH
Pazpnen z
3 1 TPYHLOEMKOCTD (B (no cemecmpam)
JUCIHUILTHHBI yacax) /@ mom uucie 8
UHMEPAKMUEHO
dopme
3aHATH 3aHATHs CPO
s CEMHHAPCK
JICKIITHO Ooro Tvia
HHOIr'O
THIIA 3CT
31T
1. | IIpodeccuoHanbHbIE 8 6 32 | Texymas atrecramus: Omnpoc Ha
JIEKCHYECKHE TeMBI 110 MPAKTUYCCKUX 3aHATHSX.
aMEePUKAHCKOMY
yueGHuKy: Welsh F. Bomnpockl mpuBoasTcs B paszzmene 6
Welsh’s Synthesizer Paboueii mporpaMMBbl JUCITUILIHHB 1
Cookbook u Gibson D. Art B @OC
of Mixing
2. | MaTepuaJjbl 4 30 | IlpomexxyTo4yHas aTTecTamus -
NMPaKTHYeCKOH
HANIPABJICHHOCTH 3a4eT C OlleHKOH. Bornpocsl
NpPUBOAATCS B pa3zaene 6 Paboueit
Corey J. Audio Production nporpaMMel AUCHUILIHHEL 1 B POC
and Critical Listening. 11
Jackson B. The Music
Producer's Survival Guide.
Bcero no qucuuminye: 10 62
72

baok 1.1.

KPATKOE COJEPKAHHE KYPCA

3anstue 1. Broanoe 3anstue. MHCTpyKTax. 3HaKOMCTBO ¢ yueOHUKOM .

Yoanma.

3ansaTue 2. Jlekcuueckas npodeccronanbHas Tema: «Oscilators. Harmonics and
oscillator waveformsy, ctp. 5 — 11. AkTuBHM3alMs: TpaMMaTHYECKOr0 MaTepHaa.




[Topsinok cJ0B B aHTJIMHCKOM MpenioKeHUU. AKTyanu3anus npodeccCHoHaIbHON
TEPMHUHOJIOTMH. BBeleHHEe COOTBETCTBYIOLIEH JIEKCUKHU. VICIOnb30BaHNUE JIEKCUKA
B UT€HUH, IEPEBOJIE, 0OCYKICHUU TEKCTA.

3ausrTue 3. [IpencraBnenue cooOIICHU MO JEKCUYECKON TEME 3aHSITHS 2.

Jlexcuueckas mpodeccuonanbhuas tema: «Pulse width. Syncingy», ctp. 11 — 15.
AKTUBM3aLIMS: TPAaMMATUYECKOTO Marepualia: MHOKECTBEHHOE YHCIO HUMEH
cymecTBUTENbHBIX. Cy(h(QUKChl CyIIeCTBUTEIBHBIX. AKTyaln3alusi pPyCCKOU
npodeCCUOHAIBHOW TEPMHUHOJIOTHU. BBeIeHHe COOTBETCTBYIOIICH aHTJIMHCKON
JIEKCUKH, OoO0CyxJeHue. UTeHue TekcTa ¢ M3BJICUEHHWEM pa3HoON HHOpMaINH,
WHTEpIIpeTanys MmaTepuana B napax. [loarotoBka k mpakTU4eCKOMY 3aHSITHUIO.

3anstue 4 IlpakTrueckoe 3aHsTHE 1O MaTepuainy ctp. S — 15.

3ansaTtue 5 O6cyxnenune MurepHer-3amanus. Jlekcuueckue npodeccuoHaIbHBIC
teMbl: «Noise. Keyboard tracking. Polyphony. Portamento», ctp. 16 — 18.
AKTHUBHM3aI[Usl  IrpaMMaTHYecKoro  marepuana: [IpuTsokaTenbHBI — Magex.
[TpuTsxaTenbHbIC npuiiaraTeiabHbIe, MECTOMMEHMUSI. AKTyanuzanus
npodecCHOHAIbHON TEPMHUHOJOTUM 1O TeMe. BBeieHue COOTBETCTBYIOIIEH
aHTJIOSI3BIYHOM JIEKCUKHU. Vcrmonb30BaHHE JEKCHUKM B YTEHUM JJIs TMOHUMAaHUS
OCHOBHOTO COJIEp>KaHUsl, 00CYX IECHUE TEKCTa B TPyIIax.

3ansaTue 6 Kpartkas akryanuzauus JeKCUYECKOM Tembl 3aHsATUA 5. Jlekcuyeckue
npodeccuoHanbubie TeMbl: «Union. Ring modulation. Filters. Filter types», ctp. 18
— 21. AxTuBM3anus rpaMMaTHUYE€CKOTO MaTepuaja: riaros be B Present Simple.
Cydduxchl mpunaraTtenbHbIX. AKTyanu3aius NpoPpecCuoHalIbHON TEPMUHOIOTUU
o teMe. BBeneHne COOTBETCTBYIOLIEN AHTJIOSA3BIYHOMN JIEKCHKH. Vcnonb30BaHue
JIEKCUKH B TIONCKOBOM  4YTCHWHU. BBeneHue Hambosiee pacrnpoCcTpaHEHHBIX
NEePeBOAHBIX  QOPMYJ-KIHIIe s  (OpMUPOBAHUS HABBIKOB TEXHUYECKOTO
nepeBoa.

3ansaTue 7 IlpakTuueckoe 3aHATHE MO MaTepuairy ctp. 16 —21.



3ansatue 8 IlpexncraBieHne MNOATOTOBIEHHBIX JAOKIAAOB. Jlekcuueckue
npodeccuonansubie TeMbl: «Cutoff frequency. Filter slope. Resonance», ctp. 22 —
25. AxTuBM3alMs TpaMMaTHUecKoro Martepuana: rnaron be B Past Simple.
Cyddukcel Hapeunii. AkTyanu3anus, pazoop mpodecCUOHATbHOW TEPMUHOIOTHUN
1o TeMe. BBeneHue COOTBETCTBYIOLIEH AHIJIOSA3BIYHOMN JIEKCUKHU. Mcnonb30BaHue
JEeKCUKH TpU YTEHUH C T[OHMMAHUEM OCHOBHOIO COJEp)KaHUS TEKCTa.
OOcy:x1eHne TeKCTa B rpyIax.

3anaTue 9  PyGexubiii KoHTpodb. KOHTponb camMoCTOSTENbHON pPabOTHI.
[IpencraBieHne CTyIeHTAaMU H3yYEHHBIX JOMOJHUTENBHBIX MpOodeccrnoHalIbHbBIX
MaTepHaoB.

3ansaTue 10 Jlexcuueckue npodeccuonanbubie TeMbl: «Envelopes. LFOs. Pulse-
width modulation», ctp. 26 — 30. AxTuUBH3aIUs rpaMMaTHYECKOTO MaTepHaa:
rnaron be B Past Simple. OtrmaronbHble CyIIECTBUTENbHbIE. AKTyaln3alus
npoecCHOHATLHON TEPMHUHOJIOTUM 10 TeMe. BBeleHHe COOTBETCTBYIOMIEH
AHTJIOA3BIYHON JIEKCHKHU. Vcmonb3oBaHHE JEKCUKUA MPU YTEHUU C MOHMMAaHHUEM
OCHOBHOTO cojiepxaHnus Tekcta. [Ipodeccrnonanbhas nepemnucka.

Banatue 11 [IlpencraBieHne TOATOTOBICHHBIX JOKIanoB. Jlekcuueckue
npodeccuonansubie Tembl: «Beat effects. Sample & hold. Sync sweeping.
Keyboars expression. Velocity sensivity. Aftertourch», ctp. 30 — 32.
AKTHUBH3aIMs TPAMMATUYECKOTO MaTepHana: KOHCTpykius there is / are B Present
Simple. 'epynauii. Akryanu3amusi npopecCHOHATbHON TEPMUHOJIOTUU MO TEME.
BBeneHne COOTBETCTBYIOIIEH AHTJIOA3BIYHOM JIEKCUKHU. VICIIONb30BaHUE JEKCUKHU
OpU YTEHUH C TIOHMMaHHWEM OCHOBHOTO COJEp)KaHHsA TEKCTa. TeXHUYeCKUn
NIEPEBOJ] TEKCTA.

3ansaTue 12 [IpakTuueckoe 3aHsATHE 1O MaTepuaiy ctp. 26 — 32.

3ausTue 13 ITlpencraBnenue goxmanos. Jlekcuueckas mpodeccruoHaIbHAsT TEMa:
«Synthesis through harmonic analysis and reverse engineering. Reverse
engineering a patch from another synth», ctp. 34 — 38. AxtuBu3anus
rpaMMaTUUYeCKOro MaTepuana: KOHCTpykiusa there was / were B Past Simple.
Pa360p npodeccuonanbHOM TEPMUHOIOTHH 110 TeMe. BBeleHre COOTBETCTBYIOMIEH
aHTJIOSI3BIYHOM JIEKCUKH, OTpaboTka neguuuimi. Mcrnonab3oBaHWe JEKCUKHU IMPHU
YTEHUH C MOJPOOHBIM MOHUMAHUEM cojiepxaHus TekcTa. OTpaboTKa BOMPOCOB U
OTBETOB K TEKCTY.

3anaTue 14 Jlekcuueckas mpodeccroHanbHas Tema: «Reverse engineering a
sound from a songy», ctp. 38 — 42. AxTuUBH3aIMs TPaMMaTHUYECKOTO MaTepHaa:
KOHCTpyKIusi there was / were B Past Simple. Pa3bop mnpodeccuonanbHom



TEPMHUHOJIOTHM 1O TeMe. BBeneHue COOTBETCTBYIOIIEH AHIJIOSI3BIYHOW JIEKCUKH,
oTpaboTka aedunuiui. Mcnonb3oBaHue JIGKCUKHU MPU MMOMCKOBOM M M3y4YaroleM
yTeHUU. BBeneHne mpodeccHoHaIbHBIX PEUeBBIX KIMIIE. 3aKperieHUE JEKCHKU
npu OTpabOTKE TEKCTa B Mapax.

3anarue 15 IIpakTrueckoe 3aHaTHe 0 MaTepuaiy crp. 34 — 42

3ansatue 16 Jlekcuueckas mpodeccuoHanbHas Tema: «Emulating an acoustic
instrument’s harmonics and envelope clarinety, ctp. 43 — 46. AxTuBU3aIUs
rpaMMaThueckoro Marepuana: rinaron be B Future Simple. Pa36op
npoecCHOHATLHON TEPMHUHOJIOTUM 10 TeMe. BBeJeHHe COOTBETCTBYIOMIEH
aHTJIOA3BIYHON JIEKCUKH, 0TpaboTKa neduHuiuii B peun. Mcnonap3oBanue JeKCUKU
IPY YTEHUU C OCHOBHBIM IMOHWMAHHEM COJEPXKAHUA. 3aKpeIyICHUuE JIEKCUKU TPHU
oTpaboTke TekcTa B rpynmnax. [Ipodeccuonanbhas nepenucka.

3auarue 17 AKTHBU3aIMg  JIEKCUKUA  3aHATUS 16,  Jlekcnueckas
npodeccuoHanbHas Tema: «Emulating an acoustic instrument’s harmonics and
envelope clarinety, ctp. 47 — 50. AxTuBHM3alUs rpaMMaTHYECKOro Marepuaia:
3amena Oyaymiero BpPEeMEHHM Ha HACTOSINEE B MPUIATOYHBIX  MPEIJIOKESHUIX
BpeMeHH U YychoBus. Pa30op mpodecCHOoHANbHONW TEPMHHOJIOTUHA TI0 TEME.
BBeneHnne cOOTBETCTBYIOMIEH aHTIOSI3BIYHON JIEKCUKU, OTpabOTKa ACPUHHUIIMIA B
peun. Mcnonib3oBaHue JEKCUKHU MTPU YTEHUH C MOJHBIM MIOHUMAHHUEM COJIEPKaHUSI.
BBenenue nepeBoIHbIX KIHIE, TEXHUUECKHI MepeBO]] YaCTH TEKCTA.

3ausTue 18 Ilpaktuyeckoe 3anstue o matepuany crp. 43 — 50. O6o06meHue.

Baox 1.2.

3ansitue 1 AKTUBHM3alMs TPaMMAaTHYECKOTO MaTepuana: CTENeHH CpaBHEHUS
npuiaraTenbHbIX. AKTUBU3alUs M3YYEHHOM TepMuHOJOrMH. BBeneHue B
matepuan nocodus ['mbcona, ctp. XII — XIII.

3anaTue 2 Jlekcuueckas npodeccuonanbHas Tema: «All aspects of a recorded
piece of music», ctp. 1 — 3. AKTHBHU3aLMs IPaMMaTHYECKOTO MaTepHalia: II1arobl
B Present Simple. Pa30op npodeccuonansHoit TepMuHONIOTHH 10 TeMe. BBeaenue
COOTBETCTBYIOILIEH AaHIJIOA3BIYHON JIEKCUKH, OTpa0OTKa JeQUHULUN B pEyH.
Hcnonb30BaHue JIEKCHKH TPH HM3y4arollleM W TOHWCKOBOM YTeHHU. BBeneHue
NIEPEBOIHBIX KIIHIIE, TEXHUIECKUN TIEPEBOJT TEKCTA.

3anaTue 3 Jlekcuueckas nmpodeccuonansHas Tema: «All aspects of a recorded



piece of music». AKTHUBU3aLMA TPaMMaTUYECKOTO MaTepuana: riarojsl B Past
Simple. [TpaBunbHBIE u HeTpaBUWIbHbIC IJIaroJibl. 3akperuieHue
npodeCCUOHATBHON TEPMHHOJIOTUH, COOTBETCTBYIOIIECH AHTJIOSN3BIYHON JIEKCUKU
no Tteme. Pabora c¢ Buzmeo MarepuanoMmM. CoOBeplICHCTBOBAaHHE HABBIKOB
ayJIupoBaHus, 00CY>KIEHHE MPOCMOTPEHHOTO (parMeHTa.

3ansaTue 4 [IpakTueckoe 3anatue. Pabora co 3ByKO3amHMCHIBAIOIIEH
armnaparypomu.

3ansatue 5 IlpeacraBneHue cooOmeHU MO 3adaHHBIM TemaM. Jlekcuueckas
npodeccuonanbHas Tema: «All aspects of a recorded piece of music», ctp. 4 — 5.
AKTHUBHU3aIMs TpaMMaTU4YecKoro marepuana: riaroisl B Present Continuous.
Paz6op npodeccrnonanbHO TEpPMUHOIOTHH TIO TeMe. BBeieHne COOTBETCTBYIOIIEH
aHTJIOA3BIYHON JIEKCUKH, 0TpaboTKa neduHuuil B peun. Mcnonap3oBanue JeKCUKU
IIPY YTCHUU C IIOHHMMAHHEM OCHOBHOIO COJEpX)aHus. Bompocel K TEKCTy,
o0cyX/IeHe B TpyIMIIe.

3ansaTue 6 3akperuieHue JIGKCHKH 3aHATUA 5. Jlekcmueckas npodeccruoHaibHas
tema: «All aspects of a recorded piece of music», ctp. 6 — 7. AKTUBH3aLUS
rpaMMaTH4ecKkoro  Marepwana: riarodsl B Past  Continuous. Paz6op
npo(hecCHOHATFHOW TEPMHUHOJIOTHH 1O TeMme. BBeneHHe COOTBETCTBYIONICH
AHTJIOSI3BIYHON JIEKCUKH, OTpabOoTKa Ne(UHUINI B peun. 3aKperieHue JEKCUKU B
BUJICO MaTepuase. BBeaeHne nepeBOHBIX KIHIIE, TEXHUIECKHUI MepeBO/T TEKCTA.

3austue 7 IlpakTrdeckoe 3aHsATHE TI0 paboOTe C ammapaTypoi.
3ansaTue 8 PyOexHbII KOHTPOJIB.

3ansarue 9 Jlekcuueckas mpodeccuonanpHas TeMa: «Visual representations of
“Imaging”. Section Ay, ctp. 8 — 9. AKTuUBH3alUs TPaMMaTHYECKOT0 Marepuaa:
MOJAIbHBIE TJarojikl can, may B Present u Past Simple. Pa36op
npoecCHOHATLHON TEPMHUHOJIOTUM 10 TeMe. BBeJeHHe COOTBETCTBYIOMIEH
aHTJIOA3BIYHON JIEKCUKH, 0TpaboTKa neduHuuil B peur. Mcnonap3oBanue JeKCUKU
IpU YTEHUH TEKCTa ¢ TOHMMAaHUEM OCHOBHOTO cojepxaHusi. Bompocsl K TEKCTY,
o0cyX/IeHHe B mapax.

3ansaTue 10 Jlexcuueckas nmpodeccuonanbHas Tema: «Visual representations of
“Imaging”. Section By», ctp. 9 — 11. AkTuBM3a1us rpaMMaTHYECKOTO MaTepuara;
MomanpHble riarosbl  must, need, should B Present Simple. Pa36op
npo(ecCHOHAIbHONM TEPMHUHOJIOTUM 10 TeMe. BBeAaeHHe COOTBETCTBYIOIIEH
aHTJIOA3BIYHON JIEKCUKH, 0TpaboTKa neduHuuil B peur. Mcnonp3oBanue JeKCUKU
OpU YTEHUM TEKCTa C IOHMMAaHUEM OCHOBHOTO COJAEpKaHUA. TeXHUYECKU
NEpPEBOJI TEKCTA.



3ansaTue 11 Jlexcuueckas mpodeccuoHanbHas Tema: «Visual representations of
“Imaging”. Section By», cTp. 12 — 14. AkTuBH3a1Ms TPaMMaTHYECKOT0 MaTepuara;
MoJalbHbIE Tyaroiel can, may B Past Simple. Pa3z6op mnpodeccuonanbHom
TEPMUHOJIOTHH IO TeMe. BBeJeHue COOTBETCTBYIOIIEH AHTIIOA3BIYHON JIEKCHKH,
orpaboTka nepuHuIMil B peun. VMcnonab3oBaHue JIEKCHKU NPU YTEHHH TEKCTa C
MOHMMAaHHEM OCHOBHOTO COZepX aHHsl, 00CYX/IeHUE B Tapax.

3ausTue 12 I[paktuyeckoe 3anstue. Pabora ¢ BUaeo mMaTepuasoMm, 3aKperiCHUE
nexcuku. [luceMenHas nHTEepnpeTanus MmaTepuana Tekra. Pabora ¢ anmapaTtypoi.

3ansitue 13 IlpencraBneHne TOATOTOBICHHBIX JIOKNANOB. Jlekcuueckas
npodeccuonanpHas Tema: «Visual representations of “Imaging”. Section Cy», cTp.
14 — 17. AxtuBH3anusa rpaMMaTHYECKOr0 MaTepualia: MOJAIbHbIE SKBUBAJICHTHI
to be able, to have to, to be to. Pa3bop mpodeccruoHanbHON TEPMUHOIOTUU TIO
TeMe. BBejeHHE COOTBETCTBYIOIIEW AaHIJION3BIYHOW  JIEKCHMKH, OTpaboTKa
nepuHunuii B peun. Vcnonp3oBaHME JEKCHKH NMPU YTEHUH TEKCTa C TOJIHBIM
NOHUMaHHUEM CoJepKaHusi. Bompockl kK TeKCTy, 00CYX/IeHHe B mapax.

3ansaTue 14 Jlekcuueckas mpodeccuoHanbHas Ttema: «Visual representations of
“Imaging”. Section Cy», ctp. 18 — 20. AKTHUBH3aLMs TPaMMaTHYECKOT0 MaTepuara;
HEONpEACICHHBI U OmpeleleHHbd apTukiau. Pa3z0op mnpodeccuoHanbHON
TEPMHUHOJIOTHM 0 TeMe. BBeleHue COOTBETCTBYIOIIEH AHIJIOSI3BIYHOW JIEKCUKH,
oTpaboTka AeduHUNMA B peun. Vcmonp30BaHWE JIGKCHKW MPU YTCHUH TEKCTa C
MOHMMAaHUEM OCHOBHOTO COjiepkaHusi. Bompock! kK TEKCTy, 00CYX)IeHUE B TTapax.

3ausTue 15 Ilpaktuueckoe 3anstue. PaboTa ¢ Bujeo maTepuanom, 3aKperieHue
JIEKCUKHU. Y CTHas MHTEpIpeTalus Marepraina Tekra. Pabota ¢ anmapatypoil.

3ansaTue 16 IIpezeHTanns MatepuaioB s CAMOCTOSTEIBHOIO YTEHHUS.
OO6cyxneHue.

3ansarue 17 IloBTopenue, 00001IeHNE U3yUeHHOTO MaTepuaia. PaboTa ¢ Buneo
MaTepHAJIOM.

3ansiTue 18 HToroBoe KOHTpOJIbHOE 3aHATHE. MIHAMBUTyaIbHBIE
KOHCYJIbTaTIIHH.

Baox 2.1.

3auarue 1 BBoaHoe 3ausatue.



3ansaTue 2 Jlekcuueckas npodeccuonanpHas tema: «Guides to a great mix.
Section Ay, ctp. 20 — 21. AKTHUBH3AIMS TPaMMaTHYECKOTO MaTepurara;
CpaBHUTEJIbHbIE KOHCTPYKIMU. Pa30op npodeccnoHanbHOM TEPMUHOJIOTHH 110
TeMe. BBeieHre COOTBETCTBYIOLIEH aHTIION3bIYHOM JIEKCUKH, OTPAaOb0TKa
neduHuIMi B peun. Micrnonp30BaHue JIEKCUKHU MPU YTEHUU TEKCTa C IOHUMaHHEM
OCHOBHOTO cojiepxaHusi. TexHuuecKuil mepeBo. 3akperuieHrue npu padoTe ¢
BUJICO MATEPUATIOM.

BanaTue 3  Jlekcuueckas mpodeccuonanpHas Ttema: «Guides to a great mix.
Section B», ctp. 22 — 23.  AxTHBU3alUusi TpaMMaTH4YE€CKOro MaTepuana:
CpaBHHUTENbHBIE KOHCTpYKIMH. Pa3bop mnpodeccuoHasbHOW TEPMHUHOJIOTHH TIO
TeMe. BBeieHHE COOTBETCTBYIOIIEW AaHIJIOSN3BIYHOW  JIEKCHMKH, OTpaboTKa
nepununmii B peun. VMcnonb3oBaHue JIEKCUKU MPU YTEHUU TEKCTa C MOHUMAaHUEM
OCHOBHOTO coOfiepKaHus. TexHW4Yeckuil mepeBoj. 3akperieHHue npu padbore ¢
BUJICO MAaTE€PUAJIOM.

3ansatue 4 I[Ipaktuyeckoe 3ansatue. Pabora ¢ anmapatypoii.

3ansaitue 5 Jlekcuueckas npodeccuoHanpHas TeMa: «Guides to a great mix.
Section Cy», cTp. 24 — 25. AKTHUBH3AIMS IPaMMATHYECKOTO MaTepHuaja: CTeIICHU
cpaBHeHUs Hapeuuid. Pa30op mnpodeccroHanbHON TEPMUHOJIOTMH IO TEME.
BBenenne coOTBETCTBYIOIIEH AHTIOSI3BIYHON JIEKCHKU, OTpabOTKa ACPUHHUIIMIA B
peun. Mcrnosp30BaHUE JIEKCUKH HPH M3YYAIOIIEM M MOMCKOBOM YTEHUHU TEKCTA.
OO6cyxnenue TekcTa B rpymme. [lMChbMEHHOE COCTaBJICHHE TEXHUYECKOU
JOKYMEHTALUH.

3anaTne 6 [Ipe3eHTanys MOATOTOBJICHHBIX JOKIAAOB. JIekcnueckas
npodeccuonanpHas tema: «Guides to a great mix. Section C», ctp. 26 — 27.
AxTuBH3anus rpammaTHueckoro wmarepuana: Present Perfect. AxrtuBuzanmus
U3yYEeHHON JIeKCHKH, BBEJIEHHE COOTBETCTBYIOLICH AaHIJIOSN3BIYHON JIEKCHKH.
Hcnonb3oBaHue JEKCUKM TPH YTEHUH TEKCTa C IOHMMAaHUEM OCHOBHOTO
comepxanud. TexHuueckuil mepeBoi. 3akperuieHue TMpu paboTe ¢ BHIEO
MaTepUajIoOM.

3ansatue 7 Ilpaktuyeckoe 3ansatue. Pabora ¢ anmapatypoii.
3ansaTue 8 PyOexHbIi KOHTPOJIb. KOHTPOJIb caMOCTOSITENIBHON PabOTHI.

BanaTue 9 Jlekcuueckas mnpodeccuonanbHas Ttema: «Functions of Studio
Equipment and Visual Represantations of All Parameters. Introduction. Section
A», ctp. 28 — 31. AxTUBHM3alMs IPaMMaTHUYECKOTO MaTepuasa: CPaBHUTEIIbLHBIE
KOHCTpyKIuu. Pa3bop mnpodeccnoHanbHOW TEPMHUHOJIOTHMU 1O TeMme. BBeneHue



COOTBETCTBYIOIIEH AHIJIOS3BIYHON JIEKCHKH, OTpaboTKa NeUHUIMI B pEUH.
Hcnonb3oBaHue JIEKCUKM TPH YTEHUM TEKCTa C IIOHMMAHUEM OCHOBHOIO
comepkanus. TexHudeckuil mnepeBoA. 3akpelyieHue Mnpu paboTe ¢ BUIEO
MaTepHaJIOM.

3ansatue 10 Jlekcuueckas mnpodeccuonanpHass Tema: «Functions of Studio
Equipment and Visual Represantations of All Parameters. Introduction. Section
A», ctp. 31 — 33. AkKTUBH3aIMs I'PaMMaTUYECKOIO0 MaTepHalia: CPaBHUTEIbHBIC
KOHCTpyKuuu. Pa30op mpodeccroHanbHOM TEPMHHOJIOTHMM o Teme. BBenenwue
COOTBETCTBYIOIIEH aHIJIOS3BIYHON JIEKCHKH, OTpaboTKa NeUHUIMI B pEUH.
Hcnonb3oBaHue JEKCUKM MpPH YTEHUM TEKCTa C TOHMMAaHUEM OCHOBHOIO
colepkaHusl. TeXHUUECKUM MEPEBO/I.

3ansaTue 11 Jlexcuueckas npodeccuonanbHas tema: «Functions of Studio
Equipment and Visual Represantations of All Parameters. Introduction. Section
A», ctp. 33 — 35. AkTuBH3anus rpamMaTtudeckoro Mmarepuana: [Ilpuyacrtue.
Pa360p npodeccrnonanbHOM TEPMUHOJIOTHH 10 TeMe. BBeieHne cooTBETCTBYOMIEH
aHTJIOSN3BIYHOM JIEKCUKH, OTpaboTKa neuHuImil B peun. Mcrnonb3oBaHue JTEKCUKH
IIpU YTEHUHU TEKCTa C MOJIHBIM IOHUMaHUuEM cojiepkaHus. BuaeoaynupoBanue
CIIeIMAIM3UPOBAHBIX TEKCTOB, MHAUBUIyalbHAsl UHTEPIPETALUS TPOCITYIIAHHON
uHpopma

3ausrue 12 Ilpaktuueckoe 3anstue. Pabota ¢ anmaparypon.

3ansatue 13  Jlekcuueckas mnpodeccuonanpHas Tema: «Functions of Studio
Equipment and Visual Represantations of All Parameters. Introduction. Section
B», ctp. 35 — 37. AxtuBM3amus TrpamMmarhyeckoro Marepuana: Dopmel
npuyactusi. Pazbop mnpodeccuoHanbHON TEepMHHONOTHM TIO Teme. Bmenenwue
COOTBETCTBYIOILIEH AHIVIOS3BIYHON JIEKCUKH, OTpaboTKa Je(UHULUI B pEUH.
Wcnonp30BaHue JEKCUKM NPU M3Y4yaAlOUIEM U IIOMCKOBOM YTEHHUU TEKCTA.
3akperneHue npu padoTe ¢ BUAEO MaTEpUATIOM.

3ansatue 14  Jlekcuueckas mnpodeccuonanpHas Tema: «Functions of Studio
Equipment and Visual Represantations of All Parameters. Section B», ctp. 38 —
40. AkTHBU3alMs rpammaruyeckoro Marepuana: HWuounutu. Dopmbl
uHpuHuTHBa. Pa3dbop mnpodeccroHanbHON TepMuHOIOTMU TO Teme. BBenenue
COOTBETCTBYIOILIEH aHIJIOS3BIYHON JIEKCHKH, OTpaboTKa NeUHUIMI B pEUH.
Hcnonp30BaHue JIEKCUKHM TPU UYTEHUHM TEKCTa C TMOHMMAHUEM OCHOBHOTO
coJiepiKaHus. 3aKperuieHre MpHu paboTe C BUIEO MAaTEPHAIIOM.

3anatue 15 Jlekcuueckas mnpodeccuonanpHas tema: «Functions of Studio
Equipment and Visual Represantations of All Parameters. Introduction. Section



B», ctp. 41 — 47. AxTuBH3auus rpaMMaTUYECKOro MaTepHaa: MPEeBOCXOJHAs
CTENEHb CpaBHEHMs IpUIaraTesbHbIX M Hapeunil. Pa30op mnpodeccuonanpHOM
TEPMHMHOJIOTMM 10 TeMe. BBeneHHne COOTBETCTBYIOLIEH aHIJIOA3BIYHOM JIEKCHUKH,
oTpaboTka nepuHuUIMil B peun. Mcnonab3oBaHuE JIEKCUKU IPU YTEHUM TEKCTA C
NOHMMaHHEM OCHOBHOTO COJEp)KaHUS. 3aKperieHue MpHU OOCYXIACHHHM TEKCTa.
VYcTHOE pedepupoBaHie TEKCTa.

3anaTue 16 Jlexcuueckas mnpodeccuonanpHas tema: «Functions of Studio
Equipment and Visual Represantations of All Parameters. Introduction. Section C,
D», ctp. 47 — 48. AxrtuUBHM3auMs IpaMMaTUYECKOrO0 Marepuana: YKa3aTelbHbIe
MectouMeHus. Pa30op mpodeccruoHanbHON TepMUHOIOTMU MO Teme. BBenenue
COOTBETCTBYIOILIEH AHIVIOSA3BIYHON JIEKCUKH, OTpaboTKa Je(UHULUI B pEUH.
Hcnonp30BaHue JEKCUKM TPU UYTEHUM TEKCTAa C IIOJHBIM IOHMMAaHHUEM
comepkanus. TexHudeckuil mnepeBoA. 3akpelyieHue Mnpu paboTe ¢ BUIEO
MaTEepUAJIOM.

3ansarue 17 Jlekcuueckas mnpodeccuonanpHas Tema: «Functions of Studio
Equipment and Visual Represantations of All Parameters. Section D», ctp. 65 —
68. AKTHBHU3AlMS I'PaMMaTUYECKOr0 MaTepualia: HeONpeAeJICHHbIE MECTOUMEHUSI.
Paz6op npodeccrnonanbHO# TEpPMUHOIOTHH TIO TeMe. BBeieHne COOTBETCTBYIOIIEH
aHTJIOA3BIYHON JIEKCUKH, 0TpaboTKa neduHunuil B peur. Mcnonp3oBanue JeKCUKU
Ipy YTCHUH TEKCTa C TIOHMMAaHUEM OCHOBHOTO COJACpKaHUSA. TeXHUYECKUU
nepeBoji. 3aKperuieHne npu o0CyKACHUHN TEKCTa.

3ansarue 18 Ilpaktnueckoe 3aHsTue. 3a4er.

bnok 2.2.

3ansatue 1  Jlexkcuueckas mnpodeccuonanbHas Tema: «Functions of Studio
Equipment and Visual Represantations of All Parameters. Section D», ctp. 69 —
74. AKTUBH3AIMS TPAMMATUYECKOIO MaTeprasa: HeoNpeaeeHHbIE MECTOMMEHUS.
Paz6op npodeccronanbHO TEpPMUHOIOTHY TIO TeMe. BBeieHne COOTBETCTBYIOIIEH
aHTJIOA3BIYHOM JIEKCUKH, 0TpaboTKa neduHuuil B peun. Mcnonas3oBanue JeKCUKU
IpU HM3y4yaIOlIEM W TMOMCKOBOM UTEHUHM TeKCTa. TeXHWYecKuil mepeBoj] 4acTu
TekcTa. CocTaBlieHUE MMCbMEHHBIX KOHCIIEKTOB TEKCTOB.

3ansaTue 2 Jlekcuueckas mpodeccuonanpHas tema: «Chapter 5 Traditions and
Common “Musical Dynamics” Created with Studio Equipment. Introductiony,
ctp. 76 — 79. AxTHBH3aUUs TPAMMATHYECKOTO MaTepuasia: Heolpe/IeieHHbIE



mectouMenus. Pa30op mpodeccuoHanbHON TepMUHOIOTMU MO Teme. BBenenue
COOTBETCTBYIOILIEH AHIVIOS3bIYHOM JIEKCUKH, OTpaboTKa Je(UHUIMI B pEUH.
Hcrnonb3oBaHue JIEKCHKM TPH YTEHUM TEKCTa C IIOHMMAHUEM OCHOBHOIO
coJiepKaHusl. 3aKpeIIeHUE JEKCUKU ITPU paboTe ¢ BUJIEO MATEPUATIOM.

3anstue 3 IlpakTryeckoe 3aHsATHE 1O MaTepuaiy cTp. 69 — 79.

3ansatue 4 IlpeseHTanus TNOATOTOBIEHHBIX  cooOuieHuit. Jlekcuyeckas
npodeccuonanbHas Tema: «Chapter 5 Traditions and Common “Musical
Dynamics” Created with Studio Equipment. Introduction. Section A», ctp. 79 —
83. AKTHBHM3alMs TPAMMATUYECKOIO MaTepuaja: HeONpeIeJIeHHOe MECTOMMEHHE
other. Pa3bop mnpodeccrnoHanbHOW TEPMHUHOJIOTHH IO TeMme. BBeneHue
COOTBETCTBYIOIIEH aHIJIOS3BIYHON JIEKCHKH, OTpaboTKa NeUHUIMN B pEUH.
Hcnonp3oBaHne JEKCUKM TPU YTEHUHM TEKCTa C TIOHMMAaHHUEM OCHOBHOTO
colepkaHusl. TeXHUUECKUH MTEPEBO/I.

3ansaTue 5 Jlekcuueckas npodeccuonansHas Tema: «Traditions and Common
“Musical Dynamics” Created with Studio Equipment. Section A», ctp. 84 — 87.
AKTHBH3AIUS TPAMMATHUECKOTO MaTepraia: HeONpeIeIeHHbIE MECTOMMEHMS few,
little. Pa36op mpodeccuonanbHON TEPMUHOJIOTHH 10 TeMe. BBeneHue
COOTBETCTBYIOIIEH aHTIIOSI3bIYHON JIEKCUKH, OTPAOOTKA JCPUHUIINIA B PEYH.
Hcnonp30BaHue JIEKCUKYU MPU YTEHUU TEKCTa C MOHUMAHUEM OCHOBHOTO
coJiepkaHus. 3aKperIeHHEe JIEKCUKU P paboTe ¢ BUIEO MATEPHATIOM.

3ansaTue 6 Jlexcuueckas mnpodeccuonanpHas Tema: «Traditions and Common
“Musical Dynamics” Created with Studio Equipment. Introductiony,
ctp. 88 — 91. AkTuBM3alMs rpaMMaTHYECKOrO0 MaTepualia: MACCUBHBINA 3aJIOT.
Paz6op npodeccrnonanbHO TEpPMUHOIOTHH TIO TeMe. BBeieHne COOTBETCTBYIOIIEH
AHTJIOA3BIYHON JIEKCUKH, OTpaboTKa neduHUIMi B peun. Mcnonp3oBaHUE JTEKCUKU
IpU YTEHWU TEKCTa, OOCYXKICHHE OCHOBHOTO COJEPYKAHUS C HCIIOJIb30BAHHEM
pohecCHOHATLHOM JICKCHUKH.

3ansaTue 7 Jlekcuueckas npodeccuonanpHas tema: «Chapter 5 Traditions and
Common “Musical Dynamics” Created with Studio Equipment. Section Ay,
ctp. 92 — 94. AxTuBHM3alMs IpaMMaTHYECKOTO MaTepuasa: MACCHUBHBIN 3aJIOT.
Paz6op npodeccrnonanbHO TEpPMUHOIOTHH TIO TeMe. BBeieHne COOTBETCTBYIOIIEH
aHTJIOA3BIYHON JIEKCUKH, 0TpaboTKa neduHuuii B peun. Mcnonp3oBanue JeKCUKU
OpU YTEHWHW TEKCTa C MOHUMAaHHEM OCHOBHOTO COJEp)KaHMS. 3aKperieHHe
JIEKCUKHU TIpH paboTe ¢ BUJIEO MATEPHATIOM.

3anarue 8 IIpakTuueckoe 3aHATHE MO MaTepuaity cTp. 79 — 94.



3ansaTue 9 PyGexubiit KOHTPOIb. KOHTPOIIb CAMOCTOSITEILHOTO YTEHUSI.

3ansaTue 10 Jlexkcuueckas npodeccuonanbHas Tema: «Chapter 5 Traditions and
Common “Musical Dynamics” Created with Studio Equipment. Section By,
ctp. 95 — 98. AKTuBM3aIMsA TpaMMATHYECKOTO Marepuaia: HEONpeIeICHHbIC
Mectoumenusi. Pa3bop mpodeccuoHallbHOM TEPMUHOJIOTMM TIO Teme. BBeneHue
COOTBETCTBYIOIIEH aHIIOA3BIYHON JIeKCHKH, Vcrnosib30BaHME JIEKCHKU TMpU
M3Yy4YarolleM YTEHUH TEKCTA. TEeXHUYECKUM NEPEBO/I.

3ansaTue 11 Jlekcuueckas npodeccuonanbHas tema: «Chapter 5 Traditions and
Common “Musical Dynamics” Created with Studio Equipment. Section Cy,
ctp. 99 — 102. AKTHBHM3alIMS TPAMMaTHYECKOTO MATepUaya: CII0KHOE
nononHeHue. Pa3bop mpodeccroHanbHON TEPMUHOIOTHH TI0O TeMme. BBenenwue
COOTBETCTBYIOIIEH aHIJIOS3BIYHON JIEKCHKH, OTpaboTka NeUHUIMI B pEUH.
Hcnonb3oBaHue JEKCUKUM MpPU YTEHUUM TEKCTa C TOHMMAaHUEM OCHOBHOIO
coJiepxkaHusl. 3aKperieHrue JEKCUKHU Ipu padboTe ¢ BUIEO MaTepUaIoM.

3ansaTue 12 Jlexcuueckas nmpodeccuonanpHas Tema: «Chapter 5 Traditions and
Common “Musical Dynamics” Created with Studio Equipment. Section Cy,
ctp. 103 — 106. AkTuBH3auUs TpaMMATUYECKOTO MaTepualia: HEONPEACICHHbIC
MectoumeHnusi. Pa3bop mpodeccuoHallbHOM TEPMUHOJIOTMHM TIO Teme. BBeneHue
COOTBETCTBYIOIIEH AHIJIOS3BIYHON JIEKCHKH, OTpaboTka NeUHUIMI B pEUu.
Hcnonp30BaHne JIEKCMKH TPU UYTEHUHM TEKCTa C TMOHUMAHUEM OCHOBHOTO
conepxanus. [Ipodeccrnonansuas nepenucka. O0CyxIeHUE.

3ansaTue 13 Jlexcuueckas nmpodeccuonansHas Tema: «Chapter 5 Traditions and
Common “Musical Dynamics” Created with Studio Equipment. Section C»,
ctp. 107 — 110. AkTHBH3alMs TPaMMAaTHUYECKOrO0 MaTepuaja: HeolpeaeiIeHHbIE
MectouMeHus. Pa3zbop mpodeccuoHanbHOl TepMHHOJIOTUU TIO Teme. BpeneHue
COOTBETCTBYIOILIEH AaHIJIOA3BIYHOM JIEKCUKH, OTpa0OTKa JeQUHULUN B pEUH.
Hcnonb3oBaHue JEKCUKM TPH YTEHUH TEKCTa C IOHMMAaHUEM OCHOBHOTO
COJIepKAHUA.

OOcyx1eHue B Mapax.
3ansTue 14 Ilpaktuueckoe 3ausTue no crp. 95 — 110.

3ansaTue 15 Jlexcuueckas nmpodeccuonanpHas Ttema: «Chapter 5 Traditions and
Common “Musical Dynamics” Created with Studio Equipment. Section Dy,
crp. 111 — 115. AKTHUBH3ALMS TPaMMaTHYECKOTO MaTepuasia: CJI0XKHOE
nojexaniee. Pa30op npodeccuoHanpHOM TEpMHHONIOIMM IO Teme. BBenenue
COOTBETCTBYIOILIEH AHIVIOS3bIYHOM JIEKCUKH, OTpaboTKa Je(UHUIMI B pEUH.



Hcnonb30BaHWe JEKCUKUM TPU YTEHUM TEKCTa C IOHUMAHHEM OCHOBHOIO
conepxanus. [Ipodeccronanphas nepenucka. TeXHUUECKUN IEPEBO/I.

3anaTue 16 Jlekcuueckas npodeccuonanbHas tema: « Chapter 6. Styles of
Music. Chapter 7. The Relationships of Musical Dynamics Created by Equipment
to the Musical Dynamics Found in Music and Songs.», ctp. 116 — 119. Pa360p
npoecCHOHAIbHON TEPMHUHOJOTUM 1O TeMe. BBeaeHue COOTBETCTBYIOIIEH
aHTJIOA3BIYHON JIEKCUKH, 0TpaboTKa neduHuuil B peun. Mcnonap3oBanue JeKCUKU
IIPU YTEHUH TEKCTa C IOHUMAHUEM OCHOBHOTO COJIEP KAHU.

3ansTue 17 IlpakTuueckoe 3anstue, ctp. 111 — 119. Pabora ¢ BuaecomaTepuaiom.

3ansaTue 18 Hrororoe 3ansarue. OOCYyXICHHE YK3aMEHAIIMOHHBIX TEM.

5. IEPEYEHb VYYEBHO-METOAMYECKOI'O OBECIIEYEHMA 110 AUCHUIIIMHE,
OBPA30OBATEJIBHBIE TEXHOJIOT'MU

I[J'If[ CaMOCTOSITEJILHOMN Da6OTBI IO ANCIHUITIINHC 06anfoumec;1 HCIIOJB3VIOT

CIIEIVIONIEeE YUEOHO-METOANYECKOE 00ECIICUEHHE:

Memoouueckue ykazanus no oceoenuro oucyuniunol - Xumxu, MI'UK.-
http://www.mgik.org (pescum docmyna. c60600HbI1L)

Ipumensiemvie 060&306am€ﬂbl-lble mexHoJjiocuu.

Ilpoyecc usyuenus oucyuniunvl npedycmampusaem KOHMAaKmuyro (paboma
Ha 3aHAMUAX JeKYUOHHO20 U CEMUHAPCKO20 MUNA) U CaAMOCHOSMENIbHYIO
(camonooecomoska K JeKyuam U 3aHAMUAM CEMUHAPCKO20 muna) padbomy
obyuarowezocs.

B kauecmee ocnognoili popmul opeanuzayuu yuebHo20 npoyecca no OUCYuniuHe
«lledacoeuka u ncuxonoeus» 6 npediazaemou Memoouxke oOyueHus: 8blCmynaem
UCNONIL306AHUE  UHMEPAKMUBHBIX, PA36UBAIOWUX, NPOOJIEMHbIX, NPOEKMHbIX)
MexHOI02Ull 00Yy4eHUsl 80 8peMs NPOBEOeHUs 3AHAMUL CEMUHAPCKO20 MUNA.

Camocmosamenvhas paboma A61semcs  0083amenbHoU Ol KAHCO020
CMyOeHma u A6AAemcsl 8ANCHbIM OONOJIHEHUEeM AYOUMOPHBIX 3AHAMUL U CLYHCUM
UHOUBUOYATLHOMY 3AKPENIeHUIO COOEPHCAHUS KYPCA.

Bvinonnenue psaoa 3a0anutl no OUCYUNIUHe pAcCHUMAaHo Ha CamoCmosmenbHy0
pabomy cmyoenmos 8 bubauomexax, 8 cemu Mnmepnem.



6. ®OH/I OUEHOYHbIX CPEACTB UL ITPOBEJAEHMA
TEKYIIEU U TTPOMEXYTOYHOU ATTECTALIMU 110 JUCHUTIVIMHE

HupukaTopsl
JOCTHKEHHS 4acCTH
KOMIICTEHIIHH,
COOTHECEHHEIE C
JUCIUATIIINHON —
Pe3yIbTAaTHI U3YUEHUS
JUCITUTUTHHEI (10
stanam GopMUPOBAHUS
3HaHMS, YMEHUS U
HaBbIKa U (WJIN) OIIBITA
JIESITEIIEHOCTH) B
COOTBETCTBHH C
paznenom 2 ®OC

Paznen

JUCHUIIINHEBI B
COOTBETCTBUHU C

PabGoueit

TPOTPaMMON
JTUCTIATUTAHBI

(pazmen 4)

CpexnctBo
OILICHUBAHHUS
JIOCTYKEHUS

KOMICTCHI[HH
B
COOTBETCTBUU
¢ Paboueit
MPOTrpaMMOn
JTUCTIATUTAHBI
(pazmen 6)

Ilokazarens OLICHUBAHUWA

Kpumepuu oyenusanusa
U OYeHOUHAsA WKANA

YK-4.
Crnocoben
MIPUMECHSITh
COBpEMEHHBIC
KOMMYHHKATHUBHBIC
TEXHOJIOTUU, B TOM
quclie Ha
WHOCTPaHHOM(BIX )
si3bIKe(ax), TUTSt
aKaJeMHYecKoro |
po¢eCcCHOHATBLHOTO
B3aUMOJICVCTBHUS

VK-5.
Cnocoben
aHAIIM3UPOBATH u
YYHUTHIBATh
pazHooOpaszue
KYyJIbTYp B TIpoIliecce
MEXKYJIbTYPHOTO
B3aNMMOICHCTBHS.

5 cemectp

Coo0r1ieHne
10 TEME

PyGexHbIi
KOHTPOIIb
(Ompoc)

BOCHpOI/ISBCIleHI/IC
CTYACHTOM TCOPCTUYCCKOTO
Martepualia 1mo TeMe

Kpumepuu: noanoma,
CUCMEMHOCTb,
npounocms (no
Kaxcoomy kpumepuio (-
1 6ann)

MK-7. Cnocoben
OCYIIECTBIISTh
OTCJIC)KHUBAHUE
TEHJICHIIUH B
obOnacTu
3BYKOPEKUCCYPHI
CIICHMYECKUX
HCKYCCTB U
BHEJIPEHUE HOBBIX
TEXHOJIOTHH UX

6 cemectp

IIpomexytounas

aTTeCTaLMs

3auer

Pabora crynenTa, ero
PaMOTHOCTh B PELICHUN
MOCTABJICHHBIX 32/1a4

Kpumepuu:

bvicmpoma peaxkyuu,
aHanus cumyayuu,
2PAMOMHO peueHue
NOCMABIEHHbIX 34004

(0-2)




MunuxaTopsl Paznen CpenctBo Tloka3arens OlleHUBAHUS Kpumepuu oyenusanus
JOCTHIKEHUS YaCTU JHUCLUILUIAHBI B OLIEHUBAHUSA U OYEHOUHAs WKANA
KOMIIETEHIIUH, COOTBETCTBHH C JOCTHIKEHUS
COOTHECEHHEIE C PaGoueii
JIMCLUILTAHON — HpOrpaMMoii KORIICTCHITH
PE3YIIbTATHL U3yYEHHS JUCIUTITAHBI B
JUCHHTUTAHBI (110 (pasmen 4) CODIEEICIERH
sranam GOopMUPOBAHUSI ¢ Padoueii
3HAHMS, YMEHUS U TporpaMmoi
HaBBIKA M (WJTH) OTIBITA AT AETE
(pasnen 6)

JIEATEITBHOCTH) B
COOTBETCTBHH C
pasnenom 2 ®OC

3BYKOYCUJICHUS U
(nnu) 03ByYMBaHUS,
3BYKO3aIHCH,
MOHTaXa, CBEICHUS
Y DKCIIEPTHOMN
OLICHKHU

Tekylias arTecTaius:

Texywaa ammecmauus ypoeHsa 00uieKy1bMYPHBIX U
npogeccuonanbHbIX KomnemeHyuil

g peanuzanmii 3Tux TpeboBanuii Kk pesyabratam ocBoeHus OOIIl u arrectauuu

ucnoJjibzyemcs:

MaTepuajg ayTeHTHUYHBIX aMEPUKAHCKUX YUYEOHUKOB JJsi TEKylleH W
UTOTOBOW aTTECTAllUM B BHJIE 3aJaHUI pPa3IUYHOTO XapakTepa, ¢ pa3HbIM
YpOBHEM  BOCIPHUSATHS, aHaiW3a W  HWHTEPIPETAlUA  COJEp)KaHUS.
ComepkaHne MaTepuana COOTBETCTBYET YPOBHIO BIAJACHHUS  SI3BIKOM,
PEJIEBAaHTHO BO3PACTHBIM OCOOCHHOCTSM CTYICHTOB, HMX HHTEpecam |
MOTPEOHOCTSIM;

MaTepuasbl Ha HayYHbIE U MPOPECCHOHATBHBIC TEMBI,

amnmapar yrnpakKHeHUH B TECTax, MPOBEPOUYHBIX paboTax;

TBOpYECKHE 3aJaHMs: MOUCK WMH(GOPMALKMU TO TEME, YCTHBIE COOOIIECHUS
MOJITOTOBKA JOKJIAZIOB, TPOSKTHAS JACSATSIIbHOCTD;

TeKyIias arrectanus B (opme OOCYKICHHS Ha 3aHATHIX, MPE3CHTAIUH
COOOILIEHUH B TPYIIIE;

COBPEMEHHBIE TEXHOJOTUHU MJIsl TEKyIleHd aTTeCTalluu: MYJIbTeMEIUNHBIX,
ayauo,  BHJAEO  TEXHOJIOTMH,  WHTEPAKTEPaKTUBHbIE,  TEXHOJIOTUU
VHIMBUIYATH3aIAN O0YUYCHHUS; TPYIIIOBBIE TEXHOJIOTHH;



10.

11.

12.

13.

® UHTETparys WHOCTPAHHOTO S3bIKA CO CHEIUATBHBIMH JUCITUIUTMHAMHU TIO
npoduIIIo.
® TIPAKTHYECKHE 33J]aHUs 10 CyOTPAKTUBHOMY CHHTE3Y 3BYKa.

® IMpPaKTHUYECKHE  3aJaHUs [0  B3aUMOJCHCTBHIO  CO  CTYJAHWHBIM
000pyI0BaHUEM.

Temowt k 3auemy

. All aspects of a recorded piece of music

Visual representations of “Imaging”. Physical Sound Waves vs. the Imagined

Placement of Sounds Between the Speakers

. Visual representations of “Imaging”. The Space Between the Speakers.

Visual representations of “Imaging”. Visual Representations of Sounds.
Guides to a great mix. The Style of Music.
Guides to a great mix. The Song and All of Its Details.
Guides to a great mix. The people involed.
Functions of Studio Equipment and Visual Represantations of All Parameters.
Introduction. Volume Controle.
Functions of Studio Equipment and Visual Represantations of All Parameters.
Equalizers.
Functions of Studio Equipment and Visual Represantations of All Parameters.
Panpots and Stereo Placement. Time-Based Effects.
Traditions and Common “Musical Dynamics” Created with Studio Equipment.
Volume controle Dynamics.
Traditions and Common “Musical Dynamics” Created with Studio Equipment.
Equalization Dynamics.
Traditions and Common “Musical Dynamics” Created with Studio Equipment.

Panning dynamics.



14. Traditions and Common “Musical Dynamics” Created with Studio Equipment.
Time-Based Effects Dynamics.

15. Styles of Music. The Relationships of Musical Dynamics Created by
Equipment

to the Musical Dynamics Found in Music and Songs.

7.NIEPEYEHb OCHOBHOM 1 JIONOJIHUTEJIbHON YYEBHOM JIUTEPATYPHI,
MNEPEYEHBb PECYPCOB HH®OPMAIIMOHHO-TEJIEKOMMYHUKAIITMOHHON
CETH «<MHTEPHET», HEOBXOJUMBbIX J1JIs1 OCBOEHUA JUCHUIIJIMHBI

YYEBHO-METOJANYECKOE OBECIMIEYEHUE KYPCA
PEKOMEH/IYEMAS JIUTEPATYPA (ocHoBHas)

1. IIporpamma nucruniauHbl «HOCTpaHHBINA A3BIK» (AHTIMIACKUI, HEMELKHUM,
(b paHIly3CKHii, UCTIAHCKUIA S3BIKH) JIJIs1 By30B KYJIBTYpPbl U UCKycCTB. COCTaBUTEIIb:
3aBeNyromias kadenpoil MHOCTpaHHBIX s3bIKOB, mpodeccop JI. A. XKymaea. — M.:
MI'VKH, 2002.

2. baiinenko B. WM. KoMHOETEeHTHOCTHBIA MOAXOJ K MPOEKTUPOBAHUIO
roCyJapCTBEHHBIX 00pa30BaTEIbHBIX CTAHJIAPTOB BBICHIETO MPO(PECCHOHATHEHOTO
oOpa3oBaHusi  (METOAOJOTMYECKHE M  METOAMYECKHE BOIpOCh)). — M.:
NccnenoBarenbckuii LleHTp mpo6iiem kadyecTBa MOATOTOBKH crielruaauctos, 2005.

3. TNomunpiackuii FO. M. TI'pammatuka. COopHUK ynpaxkHeHuid. M3manwe 7,
ucrpaniieHHoe u nononHeHHoe. — CI16.: KAPO, 2012.

4. KazakoBa A. I'. [lenaroruka npodeccuoHanbHoro oopazoBanus: Monorpadus.

M.: Oxonom — Uudopm, 2007.
5. Conosoga E. H. Meroanka 00y4eHIsI HHOCTPAHHBIM sI3bIKaM. — M..:
[Ipocsemenue, 2006.

6. Gibson D. Art of Mixing. Visual guide to recording, engineering and production,
Vallejo.: MixBooks, 1997. — 127 p.

7. Welsh F. Welsh’s Synthesizer Cookbook, 3" edition, 2006. — 124 p.

8. Corey J. Audio Production and Critical Listening: Technical Ear Training,
Focal Press, 2010.—192 p.



9. Savage S. The Art of Digital Audio Recording: A Practical Guide for Home
and Studio, Oxford University Press, 2011. — 288 p.

10. Jackson B. The Music Producer's Survival Guide: Chaos, Creativity, and
Career in Independent and Electronic Music, Cengage Learning PTR, 2013. 272

p.

11. Jackson B. The Music Producer's Survival Stories: Interviews with Veteran,
Independent, and Electronic Music Professionals, Cengage Learning PTR, 2014. —
144 p.

8 METOJIMYECKUE VYKA3AHHUS JUIS OBYYAIOLIMXCS 10 OCBOEHUIO
JTCLATUTNHEI

MeTtoauyeckue peKOMEeHAANMHU IS CAMOCTOSITEIbHOM padoThI:

CamocTtosiTenbHass paboTa CTYJEHTOB SIBJSIETCS BaKHBIM  JOTMOJIHEHUEM
ayJUTOPHBIX 3aHATHM U CIY>KUT UHIUBUIYaTbHOMY 3aKPEIUICHUIO COJEp:KaHus
Kypca. Llenpio caMOCTOSTENbHBIX 3aHATUH SBIAETCA MPEXKAE BCEro MOCEIICHHE
KPYIIHEWIINX MY3€€B, TaJIeped, H3Yy4YEHUE MX TIOCTOSAHHBIX OKCIO3ULINM,
3HaKOMCTBO C HOBBIMHU BbIcTaBkamu. Oco0oe 3HaueHHE HMEeT MNpUOoOpEeTeHHE
HAaBBIKOB ~ CaAMOCTOSITEJIBHOTO  aHajiu3a  XYyJ0XKECTBEHHBIX  MPOU3BEIACHHIA,
NOHMMAaHHE B3aMMOJECHCTBYSI U B3aUMOBIIUSHUS PA3JINYHBIX BUI0B UCKYCCTBA.

VY4eOHbIM MIaHOM I CTYJIEHTOB IPEAYCMOTpPEHA CaMOCTOATENIbHas padora,
HeoOxoaumasi Juisl yIiIyOJIGHHs M PacIIMpeHHsT UX TEOPETHUUECKUX 3HaHMM,
(opMUpOBaHHA YMEHMHM HCIIOJIb30BATh HOPMATUBHYIO, IPABOBYIO, CIIPABOYHYIO
JOKYMEHTAllMI0O M CHELUUAlbHYIO JINTEPATypy, pa3BUTHUs I[103HABATEJIbHbIX
CIIOCOOHOCTEN M AaKTUBHOCTU CTYAEHTOB, (DOPMHUPOBAHUS CaMOCTOSATEIBHOIO
MBILUICHHUS, CHOCOOHOCTEM K CamMOpa3BUTHIO, CAMOCOBEPUICHCTBOBAHHUIO U
caMOpeaJIn3alHH.

®opmbl  CaMOCTOSTENILHON pabOThl CTYACHTOB, BBINOJHAEMBIE B paMKax

JAHHOTO Kypca:
| .uHAMBUAYaNbHOE 3aHATUS (IOMAIIHUE 3aHATHSA) — BAXKHBIM 3JEMEHT B pabore
CTYJEHTA M0 PACUIMPEHUIO U 3aKPEIUJICHUIO 3HAHU;
2.KOHCIIEKTUPOBAHUE JCKIUH;
3.mojlyueHUEe KOHCYJbTalMi JJi pa3bsiCHEHUs IO BOIpOCaM H3y4aeMOM
JUCLUIINHBL,
4.camocToATENbHAS MOATOTOBKA CTYACHTaMHU JOKJIAJ0B K CEMUHAPCKUM 3aHATUSM;
5.MOArOTOBKA K 3aHATUSM, MPOBOJUMBIM C MCIIOJIb30BAHUEM WHHOBAI[MOHHBIX
TEXHOJIOTMI NPenojaBaHus;
6.aHaNM3 JEJOBBIX CHUTyallUd, pELIeHHE 3aJady M YOpaXXHEHU 1o o0pasiy,
BapUATUBHBIX 33/1a4 U YIPAKHEHU;
7.9TeHHE U COCTABJICHHE IUJIaHA TEKCTa JUTEPaTyphbl MO H3y4aeMOMY BOIIPOCY
(yueOHUKa, IEPBOMCTOYHUKA, JOMOJIHUTEIBHOMN JINTEPATYPHI);
8.paboTa co crmoBapsMU U CIIPABOYHUKAMU;



9.03HaKOMIIEHHE C HOPMATHUBHBIMU IOKYMEHTaMU;

10.mpocMOTp BUACO3AIUCEN IO JUCLUIIINHE;

l1.mocemenne  VHTEpHET-CaTOB, IMOCBALICHHBIX  BOIPOCAM  HM3y4aeMOH
JVCLUIIINHBI.

Opranu3zanus caMOCTOSITENIbHON paOOThl BKIIOYAET B CE0sI CIEAYIOLINE ITAIIb:
l.cocTaBieHue miaHa caMOCTOSITENIbHON pabOThI CTYI€HTA 110 AUCLUIIINHE;
2.pa3pa0oTKa U BblJaya 3aJIaHUM JIs1 CAMOCTOSITENIbHOM paboThI;
3.opranu3aiusi KOHCYJIbTalMi 10 BBINOJTHEHUIO 33JaHUN (YCTHBIA HHCTPYKTaX,
NMCbMEHHAsI HHCTPYKLHUS);
4.KOHTPOJIb 32 XOJIOM BBITIOJIHEHUSI M PE3YJIbTATOB CAMOCTOSITENBHON pPabOTHI
CTyJICHTA.

KonTponb camocTosiTenbHOM pabOThl  CTYJEHTOB OCYIIECTBIISIETCS Yepes3
paznuuHbie POpPMBI KOHTPOJIA U OOyUEHUS:
- KOHCyJbTaluu (yCTaHOBOYHBIE, TEMAaTHYECKHE), B XOJA€ KOTOPBIX CTYAECHTHI
JOJKHBI OCMBICIISITh TOJYYEHHYI0 MH(POpMAIUIO, a MpernojaBaTellb ONpPEIEIUTh
CTENEHb IOHUMaHMsI TEMbI U 0Ka3aTh HEOOXOIMMYIO IIOMOIIIb;
- CJIEJAIIUI KOHTPOJIb OCYILECTBIIIETCS Ha JIEKUUAX, CEMUHAPCKUX, TPAKTHYECKHUX
3aHATHUSAX. On mnposoautcs B (opme cobecenoBaHuUs, YCTHBIX OTBETOB
CTYJEHTOB, KOHTPOJbHBIX padOT, TECTOB, OpraHU3alUd JUCKYCCUH U JHUCIYTOB,
(¢poHTaNbHBIX omnpocoB. [IpenonaBarens (POHTAIBHO MPOCMATPUBAET HAIMUUE
NUCHMEHHBIX paboT, yIpaKHEHUH, 3a/1a4, KOHCIIEKTOB;
- TEKyLIMM KOHTPOJb OCYIIECTBIISETCA B XOJ€ NPOBEPKU M aHAIN3A OTAEIIBHBIX
BUJIOB CAMOCTOSTEIBHBIX PAOOT, BHIITOJHEHHBIX BO BHEAYAUTOPHOE BPEMSI,
- UTOTOBBIM KOHTPOJIb OCYILIECTBIIIETCS 4Y€pEe3 CUCTEMY 3a4ETOB U JK3aMEHOB,
PEyCMOTPEHHBIX YUeOHBIM ITAHOM.

9. TIEPEYEHb MH®OPMAIIMOHHBIX TEXHOJIOITUM, WCIIOJIB3YEMbBIX IIPU
OCVYIIECTBJIEHUN OBPA3OBATEJIbBHOT'O IIPOLECCA II10 AUCHUIIIMHE,
BKIIIOYAA ITEPEYEHD ITPOTPAMMHOI'O OBECIIEYEHHMA 141
NHOPOPMAIIMOHHBIX CITIPABOYHLIX CUCTEM

Obyuaromumces no OIIOIT obecnieden goctyn k ydeOHOMY IaHy, paboueit
nporpamMMe JIUCIHUIUIMHBI B 3JEKTPOHHOH (opMme, K 3IeKTPOHHO-OMOIMOTEUHOM
CUCTeMEe MHCTUTYTa, coJepxaiieil y4eOHO-MeTOAWYEeCKHe MaTepHalibl o
IUCUUIUIMHE B 3JEKTPOHHOM  ¢dopme, K MHPOPMAIMOHHBIM  CIIPABOYHBIM
cucTeMaM, KOTOpbIE HCIIOJIB3YIOTCSI TMPH OCYIIECTBICHUU OOpPa30BaTEIbHOTO
nporecca MO JUCHUIUIMHE, IOCPEACTBOM DJEKTPOHHON HMH(POPMALMOHHO-
00pa30BaTENbHOM Cpeibl MHCTUTYTA U3 JII000M TOYKH, B KOTOPOIl UMEeTCsl JOCTYII
K MH(QOPMAIIMOHHO-TEIEKOMMYHUKAaIMOHHON ceTu «MHTepHeT» (Www.mgik.org);
X07; 00pa30BaTeNbHOrO Mpolecca Mo JUCUUIUIMHE (PUKCUPYETCS IMOCPEACTBOM
3IIEKTPOHHOMN UHPOPMAIIMOHHO-00pa30BaTEILHON cpenbl WHCTUTYTA
(www.mgik.org); oOecriedeHo (HOpPMUPOBAHHE DIEKTPOHHOTO  MOPTQHOINO
oOydaromierocss Mo AMCHUILIMHE MOCPEACTBOM AJIEKTPOHHONW HH(POPMAIIMOHHO-
o0Opa3oBaTeNbHOI cpeabl HHCTUTYTa (Www.mgik.org).

[Ipu ocymecTBieHnH 00pPa30BAaTENLHOTO IMpOIEcca M0 JUCIHILIMHE
UCTIOJIb3YeTCs Cielyrollee JIMIEH3NOHHOE IPOTpaMMHOe 0OecrieueHue:



OnepanuoHHbIE CUCTEMbI:
— Windows 7 Professional
ITaker opuCHBIX Mporpamm:
— Microsoft Office 2016 Word
— Microsoft Office 2016 PowerPoint

AHTHBHPYCHBbIE NIPOTPAMMBI:

— Kaspersky Endpoint Security

Apyroe I10:
— Mozilla Firefox

HpI/I OCYIICCTBJICHNN O6pa?>OBaTCJ'IBHOFO nmpooecca 1Mo JUCHHMIIIIMHE

WCITOJIB3YIOTCS DJIEKTPOHHO-OMOIMOTEUHBIE CUCTEMBI:
DnexkTpoHHO-O0MOmMoTeYHas cuctema «Jlauby: https://e.lanbook.com/
DnexTpoHHO-0nbMmoTeyHas cucrema «PykoHT» https://rucont.ru/
OnexTpoHHas 6udianoreka «tOpai
https://biblio-online.ru/

OnexTpoHHO-0nbMMoTeyHas cucrema «bubdbmuopoccukay
http://www.bibliorossica.com/

Hayunas snexkrponHast Oubnuoreka: https://elibrary.ru/

10. OIIMCAHHUE MATEPHAJIbHO-TEXHUYECKOM BA3bI, HEOBXOJIUMON I

OCVYIIECTBJIEHMA OBPA3OBATEJIBHOI'O ITPOLIECCA 110 JUCHUITJIMHE

VY4eOHble 3aHATUS 1O JMUCHHIUIMHE «MMUodiC 6 My3bIKAIbHOU UHOYCMpUU» TIPOBOJATCS B
CIIEAYIOIMNX 00OpPYMOBAHHBIX YIeOHBIX KaOMHETax, OCHAIEHHBIX COOTBETCTBYIONTUM O0OpPYIOBAHHEM H

NpOrpaMMHBIM 00ecrieueHHEM:

Bup y4eOHbIX 3aHTHH 110
JUCLUIUINHE

HanmMenoBanne 060pyI0BaHHBIX YISOHBIX KAOHHETOB, OOHEKTOB JIJIS
MPOBE/ICHYSI TPAKTHUYECKUX 3aHATHH C MIEPEYHEM OCHOBHOTO
000pyTOBaHYsI ¥ IPOTPAMMHOT0 00ECTIICUEHUS

3aHATHA JIEKIIMOHHOTO
THIIA

[loTounas ayTuTOpHs, OCHAIIEHHAS TPOSKIIMOHHBIM 000pYIOBaHUEM

3aHaTus CCMHUHAPCKOro
THIIA

IloTouHas AyAUTOpHU, OCHAIIICHHAA IMTPOCKIIMOHHBIM 060py,[[0BaHI/IeM

CamocrosTenpHas padorta
CTYJICHTOB

MHupopMaliiOHHbIH OHOIHOTSUHBIH HIEHTP

[Iporpamma coctaBneHa B cootBeTcTBUM ¢ TpeboBanusimu ®I'OC BO c ydyerom pexoMeHmanuid u
npumepHorr OIIOII BO mno Hampaenenuto u npodmmo moaroropkd 51.05.01 3Bykopekwuccypa

KYJBTYPHO-MAacCCOBBIX IIPEICTABICHNH M KOHIIEPTHBIX MPOTPaMM




